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LUIGI PULCI AND THE ANIMAL KINGDOM 



Imtboddctiok 

The most important details of Luigi Fvilci's life, in so far as 
they are known, hav^ been noted both by writers covering the 
whole field of Italian literature ^ and by those dealing with the 
more limited subjects of the Blomancee of Chivalry or of the 
individual work of Fulci himself.^ It is necessary to set down 
here, then, only such essentials as may serve as a guide in placing 
his woik properly in regard to time and mUieu. He was bom 
in Florence in 1432 and spent much of his life at the court of 
Lorenzo de' Medici, to twhom he waa attached by many ties of 
friendship and obligation. His greatest work, the Morgante, is 
dedicated to Lucrezia Tomabuoni, mother of Lorenzo, who was, 
it appears, an even more sympathetic patron than her son. The 
latter part of his life was troubled by debts and family cares, 
to which were added minor controversies with the religions 
authority j but through all these difficulties he aeema to have 
maintained a serenity and cheerfulness which kept him from 
beooming embittered. Even when he expresses the fear of 
" falling into the mouths of the frati " for some of his utterances 
about religion, he turns the matter aside with a jeat.^ That the 
character of his work was strongly influenced by his association 
with the coterie of writers at the court of Lorenzo is apparent 
fr<»n a study of it. As to his place in the development of 
Italian literature, he stands as a link between the popular and 
the artistic poets.* He died at Padua in 1484. 

* V. Oaaparr, Storia delta letteratvra italwia, n, 251 ; d'Aucona-Baeci, 
Manvale, n, 123. 

*r. EiDBtein, Luigi Puld and the Morgante Maggiore, p. 1; FelUgrini, 
La vita e le opere di Luigi Putci. 

•t. Morg., xzviu, 42. 

*T. EiuBteiD, op. oit; preface. 



DMz.dDyG00gIC 



2 Lmgi Pulci and the Animal Kingdom 

The Morgante, or as it is sometimee called, Margante 
Maggiore, has also been diaciissed by numeroiis writers since 
1867, when Hajna published his article, La. materia del Mor- 
gante in un ignoto poenUt cavdlleresco del secolo XV, in 
PropugTuUore, in which he established the origin of the poem. 
Halfmann, in Die BUder und Vergleicke in Pulci's Morgante, 
Marburg, 1884,^ studied images and comparisons as used by 
Fulci in embellishing his work, and Hiibscher in Orlando die 
Vorlage zu Pulci's Morgante, Marburg, 1886,* published the 
t^t of the Orlando with a discussion of the poem and its rela- 
tion to the Morgante. These three publications form a base 
upon which has been built up a fairly large body of study and 
criticism with, however, some important omissions.^ The 
Morgante has been assigned its place in literature, its prede- 
cessors in chivalric romance have been found, and its literary 
worth has been appraised — not always justly. But seebrars 
after Pulci's sources have neglected almost entirely one field 
for study which is prolific in interesting material and useful 
to students in a quite different field, that of the fables and 
bestiaries. The poem, practically from beginning to end, te^ns 
with references to animals, both real and fabulous, stories about 
them, fables, comparisons, names and a wealth of material taken 
from nature itself. These animal references, which have 
received only passing notice from former writers, form the 
subject-matter of the present study. 

Rajna, in designating the Orlando as the source of the first 
twenty-three cantos of the Morgante, furnishes a point of depar- 
ture for this work, since that portion contains, besides many 
comparisons, several important fables and two Padiglioni — 
elaborately decorated tents, covered with pictures of animals. 
The last-named mode of introducing fable and bestiary material 
is a source-idea which Pulci expanded to great lengths in two 
passages of his po«n in which he gives long catalogues of 
beasts.^ The Margutte episode contained in Cantos zvin and 

'Ausg. u. Abh., xxn. 'Autg. v. Alh., lx. 

' For further references see Bibliograplif. 
•Jforff., XIV, M-e6; xrf, 307-33e. 
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XIX has been quite generally conceded to be Pulci's own * and 
was perhaps the original on which he grafted, first the Orlamdo 
and later the Spagna, modifying and enlarging them to suit his 
purpose. At all events, no trace of it exists in the Orlando 
and it becomes necessary to seek other sources for ita animal 
episodes. Halfmann's work, in so far as it concerned animals, 
was by its title limited to comparisons and images, without 
attempt to study sources. Hiibscher mentions some of the 
beastrstories in the course of his study but does not discuss 
them further than is necessary for the purposes of his work. 
Einatein says (p. 44, under the heading " Scientific interest ") : 
" Hie (Pulci) is interested in the facts of natural history and 
shows a considerable knowledge of birds — at least of their 
names. In one part (ziv, 56 on) there is a long catalogue of 
fishes and animals, taken perhaps from some Mediteral 
bestiary." ^^ This, with the explanatory notes of some of the 
more recent editions of the poem,^* is the sum of what has been 
done in attempting to study Pulci's use of the animal kingdom 
in his writings. There has been thus far no systematized exami- 
nation of this portion of his work, either for the purpose of 
correlating it with fahle and bestiary literature ^^ or of calling 
attention to its literary value, which in many cases is not small. 
Among the more obvious of Pulci's general sources, after the 
OHoTuIo and the Spagna, are the Bible, Dante and the classic 
mythology. He mentions certain authors himself as having 
been his guides in composing his poem, but since some of these 
are fictitious ^' and the influence of others is not noticeable to 

*T. Truffi, Di una probabile fonte del itargv-tte, p. 200, where he makes 
it fairly ceTtsin that Lvdgi Pulci got the germ of this character from the 
Soeia of Lnca's Driadeo SAmore which goes back to Plautus' AmpfUtrgon. 

"He fails to note that the deHcription <H the padigUone begina in 44 and 
the catalogue of names in 47-: he also ignores oompletely tJie long list 
beginning in xxv, 311. 

"Sermolli, Firen;^, ISSS (the edition cited in thia study); Camerini, 
Sennolli ed altri, Milajio, 1S78; Volpi, Firenee, 1914. 

"Goldstaub and Wendriner in Eiit Toaco-Tenegianiacher Bestiarius, note 
occasionally usee ity Fnlei ot beatiary material. 

"Amaldo, zxnn, 86, OnnMaut, zxvm, 60 and Lattanzio, xxvrn, 53. 
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4 Luigi Pidci and the Animal Kingdom 

any extent, one must conclude that his citation of authorities 
iB a species of literary camouflage which he naes principally 
for humorous purposes." There is one author, however, whom 
he mentions, whose influence ie directly apparent in the descrip- 
tion of some of the animals. This is Ceceo d'Aaeoli, whose 
Acerha contains several bestiary chapters. In Morgwnie xxiv, 
112, Pulci says: 

Aneor resta nei cuor qualche scintilla, 
Di riveder le tanto incantate acque, 
Dove gia I'Ascolan Cecco mi piacquet 

In some cases Pulci's creatures are described by traits which 
appear in the Aceria and are not to be found in other works to 
which he had access. It is probable that he was familiar with 
the Te&Mv of Brunetto Latini and also with some version of the 
Bestiario Toscano, of which numerous manuscripts existed in 
his time.*" Pliny's Naiural History furnishes the basis for 
scsne of the fabulous creatures.*" In addition to these literary 
sources, Pulci used the field of Nature itself, from which he 
drew long lists of the more familiar creatures to decorate the 
walla of Luciana's Padiglione. His acquaintance with the 
animal kingdonl grew, doubtless, ont of the hunts and fishing 
excursions of the Court' and he must have exercised an im- 
mense observation and have felt a certain attraction towards 
the beasts and birds of his native forests. 

The literary worth of the beast episodes lies almost always 
in their humorous quality. Sometimes, it is true, as in the case 
of the death of Orlando's faithful horse, Vegliantino, and his 

"Cf. Einatein, p. 44, 

"v. Qarver-McKensie, p. 1 B. Also McKenzie, UnpuhUfihed Xamucriptt 
of Italian Bestiaries. 

"The AUtgorie of LeoDardo da Vioci, wliich have many animal traits in 
common nitli the Morgante, were 'written too lat« to be considered as a 
poMible BOurce. Solmi'a edition of hia vritinge (Leonardo da Fiiict: 
Frammenti Letterari e FHoMpoi) , givea (p. zvii) in the ftuthor'a own woids 
the date, IGOS. v. McKenzie, Per la ttoria dei heatiarii itatiani, p. 35S. 
He sbowB thttt Leonardo used the Fiore di virti for the flrat 36 animals 
and the Acerba for a second group. 



DMz.dDyG00g[e 



Lmgi Pvlci and the Animal Kingdom 5 

master's lament over him/^ the animal plaja a part in a serioaa 
scene ; but in a large majorit; of cases it is used to excite the 
laughter of the reader. Pulci's humor eometimes descends to 
buffoonery, but in general he possessea a droUness of expreesion 
and a quaintness of style which present the creatures in the most 
ludicrous fashion possible. Take, for example, Rinaldo'a 
attadc upon the dragon, iv, 63 : 

Parea che I'aria e la terra s'accaida, 

Kinaldo aveva spugna con aceto, 

E tutti, perehe il fiato non gli offenda : " 

E disse; O animal poco discrete, 

Che pensi tu, che no' siam tua merenda, 

Poi che tu vieni in qu& contra divieto ? 

or the incident of Morgante and Margutte finding the sleeping 
elephant leaning against a tree in the forest, xix, 74 ff. 

lo ve^o quivi appo^ato, Morgante, 
A un albero un eerto compaguone, 
Che par che dorma, e non muove le piante : 
Di questo non faresti tu nn boecone. 
Moi^ante guarda : ^li era un liofante, 
Che si dormiva a sua consolazione ; 
Ch'era gi& sera, e app<^giato stava, 
Come si dice, e col grifo rusaava. 

Pulci here renders ridiculous the story told as fact in the 
beetiaries. In other instances be relate actions which appear 
ridiculous in the light of modem knowledge of natural history, 
but which were believed seriously in hia time, as in the case of 
the beaver or of the ibis (q. v. pp. 20, 34). Margutte's death, 
caused by excessive laughter at the antics of a monkey engaged 
in putting on and taking off his boots, is perhaps the beet 
example of an episode in which an animal is used for humorous 

" xxvn, 101 ff. 

" Apparently an earlj form of gKB-niAsk. 
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6 Lmgi Pvld and the Animal Kingdom 

effect (xix, 147 ff.) ; this also is taken from a serious discus- 
sion, that of a method for catching monkeys.*' 

In working over the materials which he used as sources Pulci 
took the greatest liberties, not only in regard to volume but 
also in r^ard to content. In the case of the Orlando as a 
whole be expanded it greatly, inserted fable and bestiary mate- 
rial and put new life into the dry, uninteresting romance which 
it was as he found it. The Margutte story also was interpolated 
in the midst of the account of the knigbts' adventures. The 
fables which be found ready to hand in the Orlando he did not 
change in any essential features, but he re-worded them and 
changed their form ^'* to suit the demands of his own poem. 
Those which he took from other sources he treated in much 
the same way, with a quite general adherence to the story as 
he found it.^' The bestiary material, however, shows that 
Pulci used much freedom in shifting characteristics from one 
creature to another and in adding others of his own invention : 
in some cases it is probable that he invented the creatures 
themselves. The serpent^roup, in particular, shows many of 
these shifts of characteristics which mark si>metimes differencea 
among the sources themselves, sometimes PuTci's own fancy. 
The detailed study which occupies the succeeding chapters will 
serve to bring out these differences and to ratablish, as far aa 
possible, Pulci's sources and the amount of original material 
which he contributed. 

Nature, as the Italy of Pnlci's time showed it to him, 
furnished him with material for some of the znost fatiguing 
passages of his'poem — ^those in which he lists animals, birds, 
fishes, serpents, apparently for the mere purpose of showing 
his knowledge of natural history. These imfortunate stanzas 
do show not only that, but also a considerable amount of 
mechanical ingenuity in grouping the names in conformity to 

"v. bertttcwi, p. 47. 

"v, for example the "Ant and liorse'e ekull," n, OS, and the "Cock and 
fox," n, 19. 
" V. the " Foi and wolf in well," p. 100. 
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I/iiigi Ptdci and the AnitneU Kingdom 7 

rhyme and metre. Fortunately this doubtfiil sort of inspiration 
was not the only one which Pulci found in the forest and its 
creatures : wherever he needed an apt simile or sought a vigorous 
comparison he turned moat commonly to the animal kingdom 
for it All the familiar and trite comparisons are to be found 
in the greateat profusion — the lion as a symbol for strength, 
the swallow for speed, the pig for filth, and a multitude of 
others, to which are added many of Pulci's own invention. All 
in all, his recognition of the animal kingdom as a fruitful source 
of literary embellishment ie an interesting and notable feature 
of Ms work. 



The Padigliohb Episodes 

Of the 360 animals mentioned by Fulci, 315 ^ are to be 
found in the padtgltone erected by Luciana, daughter of Mar- 
silio, in honor of Rinaldo (xiv, 44-86) and in the commentary 
of it made by Astarotte (xzv, 307-332). Elaborately decorated 
and embellished tents were common in the Old French 
Komances ^ and the Italian writers took over the idea in their 
poems. Pulci found the model for his padiglione in the Orlando 
(xxviii, 9 ?-15).' Earlier in the poem there is a short descrip- 
tion of the padiglione of the giant Marcovaldo (O. xxiii, 39- 
XXIV, 2), which names several common animals — " orsi, volpi, 
lupi e toro," etc., and concludes the Hst with " Altri animali, 
non saprei dir quanti." Pulci, in the corresponding passage 
(xii, 42 ff.), records the incident of Orlando's combat with the 

"These totals include nunes for m»le, female and joung of the aame 
species and, in tome casefl, different names for the same animal. 

' Rajna, Fonti dell'OrUmdo Furioio, p. 378, " Oli autori di vere e pro- 
prie ckantont de geate mettono il piede, ma non sguazzano in queste acque." 
Among tlie moat notable padiglioni which he cites are those of the Ogier, 
the Roman de ThiJ>e» and the Renari le Oontrefait in Old French and the 
Aepramonte, the Sinaldo and the Dane»e in Italian. Smaller groups are 
found in Ciriffo, iv, 25, Lorenzo's Setve, p. 36 and the Driadeo, i, IDS. 

'There is a lacuna in the us. which makes it ImpossiUe to say exactly 
where the description of the padiglione begins. 
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8 Luigi Pulci and the Animal Kingdom. 

Saraoens over hie curiomty in regard to the padiglione, but does 
not describe the animak depicted on it — a curious omission on 
his part, considering the immense elaboration which he gives 
to the padiglione of Lacnana later on. This is the first 
padiglione incident of the Morganie, unimportant for the 
sources of Pulci's animal episodes, since the only trait he copies 
is the fact that the material is cwoio di serpenie. 

The second, by far the most important, is the padigluyne of 
Luciana, mentioned at the banning of this chapter. In brief, 
its history is as follows : Rinaldo, ^ile at Siragozza, tames a 
wild horse which has been terrorizing and killing the people of 
the surrounding country: by this feat he wins the love and 
gratitude of Luciana, dai^ter of King Marsilio. Later 
Binaldo, on a journey to the Orient, summons Luciana to 
accompany him; and on her arrival she brings with her the 
magnificent tent described in ziv, 44-86, aa a gift to Rinaldo. 
Stanzas 2-13 of O. xxviii * are missing in the manuscript, but 
Eajna * indicates that this padiglione is practically identical 
with one attributed to a certain Michele da Siena and found 
copied intact, or nearly so, in various works." The version 
given at the end of El caniare di Fierabraccia et Ulivieri,^ 
judging from O. xxviii, 14-15, is practically the same as that 
of the Orlando. This padiglione is divided into four parts 
representing the four elements : i Air, ii Earth, iii Water, iv 
Fire. In each section appear the animals appropriate to the 
element, except that the salamander is not found in Fire, 
though Pulci places it there in his version. He also transposes 
the sections, which appear in the Morgante in the following 
order : i Fire, ii Air, m Water, iv Earth. The whole episode 
is a good example of the way in which he enlarges upon his 
model and fills out his poem from his sources. The Padilion 
del Re Pierabraccta consists of 8 stanzas and mentions 49 

* V. p. 7, note 3. 

' Font* deU'OrUmdo Furioio, p. 3T9. 

•Ihid. 

'Ed. etengl: iuag. «. ibh., n, 186. 



DMz.dDyG60gIC 
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creatures: in the Morgante the description occupies 42 stanzas 
and mentions 223 creatures. How manj of these were taken 
from O- is approximately shown in the following table: 

I. Fire. (Morg. xiv, 44-4:5). None. The salamander does 
not appear in O, 
II. Air. (46-63). 3. Astor, moscardo, sparvier. (Found in 
Earth division of Fierabraccia.) 

III. Water. (64-71). 8. Almone {salmone), haXena, daifino, 
muggin, peace cane, s&rena, storuyne, tonno. 

IV. Earth. (72-86). 25. Bertuccia, cammella, cwvaUo, 
cervio, cinghial, coruglio, dragone, ermeUina, faina, gatto 
mammone, leofante, leopardo, liocomo, lione, lontra, 
lonza, lupo, orso, panlera, acoiatto, aerpente, apinoso, 
tasso, vaio, volpe. Of the 223 of Morg. xiv, 44-86, only 
about 36 are taken from the corresponding passage of O.^ 

Of the animals mentioned above as common to both poems, 
the following are merely mentioned by name: {s)almone, astor, 
hertuccia, faina, gatto mammone, lione, muggin, paTitera, peace 
cane, acoiatto, sparvier, apinoso, storione. This mere cataloguing 
of names is characteristic of this as well as of other parts of 
Pulci's work, especially of the third padiglione episode. These 
long lists of names detract from the literary value of the poem, 
but they are interesting for tihe study of sourcee. 

A second group comprises those animals of the Morgante 
described by appearance, actions or other well-known traits: 

(xiv, 77) La cajrvmeUa 

Ohe con io scrigno mansueta e doma 
Lasciava ginoechion porsi la soma. 

(78) Molto sentacchio pareva il cmghiale. 

(78) Ewi il coniglio, e scherza a suo piacere. 

(80) E'l pulito ermellvno 

Che parea tutto bianco e puro e netto. 

'O. lias petoe Colombo, dmUisto, imglUo ma/rino, poMwa, mufffcone, whicb 
do not appear in the Morgante; the PitcMion del Re Ftfrabracda has 
thotori, brtmohi, teguoi, preia. 
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(73) II liofante parea molto grande 
Oalloso e nero e dinanzi d'uD pezzo, 
E come quegli orecchi larghi spande, 
E Btende il grifo lungo, ch'egli ha vezzo 
Pigliar con cbso tutte le vivande. 

E Dol potea toccar se non nn ghezzo ; ^ 
Fuor della bocca gli uscivan due zanne, 
Ch'eron d'avorio, e luoghe ben sei spanne. 

(■79) Ewi la lontra, e Ta cercando il peBce, 
Ed or wtt'acqua ed or sopra riesee. 

(81) La lonza macalata.^" 

(76) E'l lupo fuor del boeco srei^t^nato 
Gridato dalla gente e da' can morse. 

(76) Tutto bizzarro e pien di furia I'oTso. 

(78) Quivi era il tasso porco e'l tasso eeme,^^ 
Che si dormicn per le lor buche o tane. 

(67) E tonni ai vedien pigliare a schiere. 

(80) Eravi il vaio, e stavasi Boletto. 

(78) La volpe maliziosa era a vedere. 

A third group contains animals in describing which Pulci 
refers to characteristics not contained in O. 

(64) Quivi si vede scoprir la h(dena, 
E far talvolta navili affondare. 

(74) Ewi U cavtd famoao sanza freno. 

This may be the wild horse of xiii, 51, which is mentioned aa 
sfrenato and which, after having killed Gisberbo, son of King 
Marsilio, is tamed hj Rinaldo. A similar tale is found in 
Uggieri U Danese ^^ where Orlando tames a wild horse for 
Oorbante. 

*A black man; an Oriental or African, native of ite habitat. 
"Cf. Inffmo, I, W-S8. 

"Two varieties of the same species: the TranULter Dictionary aays "e il 
taaso porco 4 buon a mangiare." 

"t. Rsjna, Bom. tv, 426; HtlbBcher, Orlando, J 98, end. 
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(76) E'l cervio che'l paator che canta aspetta 
lufin che I'altro intanto lo saetta. 

KeiuBch ^' saja : " Der Hirsch in Wirtlichkeit Musik ungemein 
liebt und dem Klange einer Flote oder eines Waldhoma 
aufmerksam horchend nachfolgt." This trait is pictured in 
the French translation of the 0-rus Apollo, a curious work 
pnrporting to give the interpretation of Egyptian hieri^ljphice, 
where the stag is shown listening to the music made by its 
pursuers 'while preparing to kill it. It also occurs in the 
bestiaries of Guillaume le Clerc and Hugo de St. Victor. 

(64) H delfin v'd che mostrava U schiena, 
E par ch'a' marinai con questo ins^ni. 

Sermolli, Ed. Morganie, p. 300, note 64, points out that this is 
an imitation of Inferno xzii, 19-21. Cf. Tea. p. 110, " E cognos- 
cono lo mal tempo quando dee essere. E quando i marinari 
Te^;ioiu) ci&, si si antev^^ouo della fortuna." 

(81) E'l drago ch'avea morto il liofante 
E nel cadergii addosso quella fera 
Aveva ucciao lui, come ignorante, 
Ohe del future accorto gia non s'era. 

The unconscious revenge of the elephant in falling on the 
dragon and killing it is told by Cecco d'Ascoli,'* De Dracone 
and in the Allegorie of Leonardo da Vinci ^^ No. 47, Drago, 
and No. 57, Leofanie. 

(76) H leopardo pareva sdegnato 

Perch'e' non prese in tre aalti la preda. 

The leopard is found in few bestiaries : the Best. Tosc. mentions 
this characteristic, but in describing the lonaa (No. 74) ; '* 

"Le Be^tiaire Dwin des Guillaume l« Olen: iltfr. BibL xrv, 136. 

" Aoerba, ed. Boa&rio, Lib. m, cap 32. 

"Edited in Frammenti Utterari e fHigofici by E. Solmi. 

" G-McK., p. S7, «Dd McKenEJe, The Problem of the Lowsa, p. 24. 
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the Acerha, No. 40, and the Li&ro de li Exempli" also have 
copied this trait from the Latin bestiaries.*' 

(75) E'l liocomo k in grembo addormentato 
D'una fanciulla, e par ch'egli conceda 
Esser da qnesta tooco e pettiaato ; 
Ma Don si fidi aU'acqua e non gli creda 
Se non vi mette il como prima drento, 
E se quel euda sta a vedere attento. 

This method of taking the imioorn is fotmd in most of the 
bestiaries: Best. Tosc. No. 20: Tes. p. 266: Leon. No. 26 and 
others. The second trait is unknown to bestiaiy Uteratare. 
There are two similar passages in the poems of two of Pulci'e 
ocmtemporariea, one in his brother Luoa's Driadeo d'Amore 
and the other in the Solve d'Amore of his patron Lorenzo. In 
the Driadeo (iv, 56 fE.) Diana turns Severe into a unicorn: 
after the transformation his first act is to rmi to the water to 
look at himaelf. Later, pierced bj an arrow shot by the lady 
he has loved, he is turned into a river. Lorenzo's two lines are 
much nearer the Pulci version; they are as follows: 

N& gli animali al fonte ban pazienza 
Che'l liooorao facci la credenza.** 

Their source for the story is obscure. 

(52) Quivi ai pasce di sogni il mascardo 

Percb'e' non § come il fratel gagliardo. 

(81) Ewi il serpents superlo, arrogante, 

<^he fiamm^giava fuoco per la bocca, 
E col suo fiato attosca cio che tocca. 

The Serbian Bestiary (Rein. p. 178), under Aspida, describes 
this snake as belching fire when pursued.^" 

" Ed. Ulrich, No. 23. 

" V. G-W., p. 203, note. Bartholomeus Anglioua, De Prop. Bermn. 

"v. Belve d'Amore in Poemi, p. 37. 

"t. Tes. p. 137; Leon., illegorie nofl. 10, 74. 
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(64) E dolcemeate cantar la siretui 

Che i naviganti ha fatti addonuentare. 

Tes,, p. 115, " Facevano perire le nave": Leon., No. 13, 
" Addonnenta i marinari " : Best, Tosc, No. 16, " Odemido 
I'omo questa voce s\ si adormeDta, e quaudo ella lo vede adoi^ 
mentato si li vieni aopra o ucoidelo." Fiore di Yiriii, ziv, 
" Fa addormraitare le pereone ehe I'odono " : St. (in the serpent 
group) : Acerba, 25, 

The rest of the creatures depicted on the walk of the 
padiglione are aa follows: (merely named) dbvazago; the 1878 
edition of the Morgarde, p. 132, gives this as the equivalent of 
hozzago, bozzagro, " specie di falco " " ; aeceggia; here, as in 
the case of a multitude of other birds and animals, it may be 
assumed that Pulci's knowledge and practice of hunting made 
him familiar with the commoner sorts of game : ^^ dUoco, 
angmlla, anitrella, anitra bianca, astnello, assiuolo, avelia, 
iabbuinOj baiesiruccio, barattola, barbagiatini, barbio, bevero, 
hiacia; this speciee of snake is mentioned in three other places 
in the Morgante: v, 59 — "E'l brando atriscia Che lo facea 
£schiar com' una biscia " : xxi, 76 — " Poi si distende come 
serpe o bisce " : xzii, 134 — " Fuggitevi, ranocchi, ecoo la 
hiscia " '' : in the Besiiario Tosctmo it appears in several Msa.** 
Hoare's Dictionary gives it as a common name for snake 
iu several idioms, as a biscia — zigzag: bondo the Camerini 
edition defines as " sorta di peace d'acqua dolce " : botiacdo, 
bravieri, calandra, calciTiello, cedderino, cameleone, camoscio, 
capinero, capitorza — an obsolete name for the wryneck (iorcir 
coZZo)^': capretta, carpione, cerastra, cheppia, cicigna, cicogna, 
civetta, eodilwngo, codirosso, comioletto — ^Hoare " probably the 
same as crognolo, a fish resembling a sardine": corvallo, dorir 

"Hoare, Diet., poiana — buzzard. 

"Lorenzo de' Medici, Poemi, p. 121, La Cacda col Falcone. 

"Cf. Inf., IX, 76; Purg., vm, 08. 

" V. G-McK., pp. 13, 6B; G-W., p. 8B. 

■ V. Florio, Diet. 
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noletta, drom^dario, fagiana, fanello, farciglione — Hoare "prob- 
ably farceiola" (barattola — teal): fatappio — thSs bird was 
evidently weil known as most of the dictionaries give it with 
the derived meaning of " foolish or creduloiifl person " : Florio 
" a kind of nigll^flying bird " and Acad. deUa Crusca 
" uccellieto " are the only indications as to its nature: frusone, 
gambero, garzetto — ^young heron, from garza (airone — Hoare) : 
gazza, germano, gricchione — given in the dictionaries as some 
sort of aquatic bird ; Tramater sn^ests graccio and adds " I 
Franc, chiaman crick una specie di pappagallo ": grif one, gufo, 
lampreda, lasca, ligusta — ^this species of lobster is pictured in 
the Orus Apollo with a polyp " Pour signifier Ihonune seig^ 
neurant sur sa nation ils paignoient nne l<mgoust de mer et nng 
poulpe . , ." — luccio, luchenno, Im, martora, merla, merla ac- 
qtiaiola — wateiKiusel, monianello, morena (lampreda), mascado, 
mttso. mcchio, tiiteragno — the nicticorax of the Greek Physiolo- 
gu3,^^ a nocturnal bird which feeds upon filth and loves dark- 
ness: '' occhiata, oraia, ortolano, pagolino, peace rondin, peace 
perso — perch, pettirosso, pindone (spincione), pioitibino, pispo- 
la, pvazola, raggiata {occkiaia), ragno — bass, ramarro, Tombo, 
rondone, sardella., sasaello, acarza — Orus Apollo " Quant ik 
vouUoiet signifier ung home gourmant ilz paignoiet ung poiason 
appelle Soarus en latin pource que ce poisson seul de tons les 
autre6 reune comma les beufz et moutons et deuors tous les 
petitz ql pent predre " the parrot-fish : sepaiuola, seppia, 
sgombero, soglia, tinea, tordella, (marin)tordo — grotiaione, 
bee-eater (Hoare), triglia, troia, vccel sasdamaHa^piombino'), 
zibheito, zibellino, zigolo. 
Described by characteristics : 

(57) Alcioni Che fanno al mar sentir lor nidi e canti. 

(48) Aghiron, v. falcone, p. 22. 

(56) Quivi col gozzo .... I'anitroccolo 

(Si) E gira I'avoltoio. 

"v. Lanchert, ffegohiohte de» Physiologaa, p. 9. 

"In the Beat. Toae., Philippe de Thsiln, and Guillaume le Clerc; t. 
G-W., p. 86. 
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(59) E'l heccafko vero; 
Since this is a very well-known bird it is evident that tfero is 
simply a needed rhymfr-word. 

(74) E'l &iie si maoaueto. 

(77) E'l hufol che ne va preso pel naao. 
(59) E'l calensiuol dorato. 

(78) E'l can, pareva fedele e leale. 

(76) Quivi era il cavriuol che molto ha corso 

E poi s'e poeto a ber tutto affannato. 
(78) Poi si vedeva la damma e'l cerviere, 

Che drieto al monte acorgea I'animale. 
(84) La cieniro eolla faccia orrida e scura, 

The Camerini edition notes " forae cencro " ; '* cf. Dante, Inf. 
X3IV, 87; Pulci has the other serpents named in this passage 
also : Chfe se chelidri, iaeiili e faree Produce, e cencri con am- 
fisiberui. 

(69) Insino al re delle siepe piecino, 

La cingailegra. 
(48) Colomba, v. falcone, p. 22. 
(54) E'l cor&o come gi& dell'arca usciva> 
(54) La comacchia 

Che garre drieto agli altri uccelli e gracchia. 
(52) E la cviretta la coda menando. 

(78) Damma, v. cerviere, above. 

(84) E la farea crudel che per Libia erra ; 
V. cieniro, p. 16 ; " snake that marches on its tail " (Hoare). 
(56) La gailinella con variate piiime. 

(79) E sopra il bucolin del topo il gatto 
Con molta pazienza, come astuto, 
Tanto che netto riuacissi ii tratto. 

(52) E la gazza marina^^ vien gridando 

" Diz. delta Cruaoa: " Cencro, specie di serpente TelenoBO, che ha la pelle 
picchietata come di tanti grani di roiglio." 

" OHandaia mariaa — roller (Hoare) ; a different species from iMth goOM 
and ghiandaia. 
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£ scende in basBo con molta tempeeta. 

(51) E'l gkeppio molto del vento par vago. 

(52) E la ghiandaia va facendo feata. 
(79) E'l ghvr eonnolente e perduto. 
(50) Quivi si vede i grii volare a echiera 

E quel ch© va dinanzi par che gridi. 

(84) E iacvl tauto nel corao veloce: 
V. cieniTO, p. 15 ; Leon. No. 78, " Questa ata aopra le piante, e 
si lancia come dardo, e pasaa attraverao le fiere e I'uocide. 

(83) Con sett© capi fttiro; 
The Best. Tosc. (under cdlcairice) speiaks of a serpent (not 
named) with two headg according to some of ihe Mas., " molte 
teste " according to others, Which enters the mouth of the cal- 
catrice. This ia really a confusion of the idTa and idrus stories, 
as also in Richard de Foumival, Wald, etc'" 

(T9) L'istrice pennuto. 

(50) E molto bello e candido il lattixio. 
(77) La lepre paurosa e meechinella 

Par che ei fu^a, temendo ogni caso. 
(49) Quivi 6 la lodoletta a volt^giare 

E drieto il ano nimico che I'ammazza. 

The nimico ia possibly the sparviere or the falcone. 

(58) E il Ivsignuol c'ha ai dolce la gola. 
(55) E'l maragon calarsi, 

Parea che in gift volassin, per tuffarsi. 
(52) Ed anco il miXitm. si va aggirando. 

(59) H mojiaco <di'e tutto rosso e nero. 

(51) Mosca, V. nibbio,-p. 17. 

(74) E'l mvl che tutto par di vizj pieno. 
(54) Le trnda/^chie un tumulto in aria fanno. 

•"T, G-MiiK., No. 26; G-W., pp. 363-5; Lauehert: QeecMohle des Phya., 
p. 25. 
■ T, Florio, Diot. 
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(51) E'l nibbio si vagheggia a suo diletto 
Ad ogni moaca chiudendo gli artigli. 

(50) E I'oche han fatto a la fila bandiera 

E come questi (i gru) par che I'una guidi. 

(55) l.'oca marina che '1 mar passa. 

Ocione, which is also in this stanza, is a large speoiee of goose. ^' 

( 54) La passer v"^ maliziosa e eattiva 
E par sol si diletti di far danno. 

This bird appears again in Stanza 60: 

Poi in altra parte si vedea soletta 
La passera pensosa e solitaria 
Che Bol con seoo starei si diktta, 
A tutte I'altre nature contraria."' 

The passer of 0, xxvni, 14, is a fish. 

(55) Qnivi auperbo si mostra il pagone 

E grida come gli occhi in terra abbassa. 

The Best. Tosc. has " et da che ave vanagloriato coei, elli ei mira 
li piedi che sono molto laidi, iumanteneuti aba^a la coda e 
toma a njente veggiendo li piedi tanto sono laidi." Tes. 
" molto ha a dispetto la laidezza de' suoi piedi." The Gh-e^ 
Physiologus mentions the cry the peacock ntters on seeing it« 
ugly feet** 

(77) E'l nmil peeoreUa 

Gh' avea le poppe munte e'l dosso raso. 

(48) Pernice, v. terzuolo, p. 18. 

(65) E'l pesce rondin si vedea volare, 
Ma il pesce tordo cosi non facia. 

The flying-fish and the wrasse, placed together because both 
named after birds. 

" Tramater, Din. 

" iTHinater, Dtz. h. v. patgero soUtario. 

"v. Lanchert, 0e»ch., p. 39: KreBsner, p. 276. 
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(61) II pipistrello faceva Btran volo. 
(66) E'l polpo colle membra coal strane. 
(76) E'l p<»-co che nel fango S imbrodolato. 
(35) Quivi la quaglia che pareva laBsa 
Volando d'ona in altra regione.^" 
(58) II rapemgiol che mai intender posso. 

Raperino — green canary (Hoare). Pulci apparently had a 
dislike for the shrill voice of this bird. 

(49) Bondine, v. smeriglio, below, 

(66) Lo Scorpio colle punte aspre e villane. 

(83) La serpe ei vedea prudente e mantra 
Tra sasso e aasso della sct^lia uscire. 

(49) E lo smeriglio si vede squillare 

Di cielo in terra, e la rondine ha innanzi 
E par che I'uno all' altro poco avanzt 

Equivalent to amerlo (Hoare). 

(51) Ewi lo stamo e la stoma in sospetto 
Oh' ogni uccel che la vede non la pigli. 

(56) Col gran becco aguzzo . . , lo struzzo. 

(84) L'ultima cosa e la (aipa sotterra. 
(48) E'l terzmlo 

Che drieto alia pemice studia il volo. 

(52) E rizza I'upttpa la creeta. 

Tes., p. 188, and Isidore of Seville mention the crest of the 
hoopoe. 

A group of animals which need a somewhat more extended 
consideration follows: 

(68) Alefe finalmente v'era scorto 

E come aol dell' acqua quel si pasca, 
E tratto fuor di quella parea morto. 

"v. Tes., p. 178. 
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It is evident that Pulci took this description from the " four 
creatures " of the bestiaries, which nourish themselves solely 
on tiie elements in which they live. The Best. Tosc, No. 18, 
gives these as ialpa (earth), " uno ucceilo che home appella 
calameone" (air), ranocckio (water), and "uno ucceilo che'l suo 
nome e aalamandra (fire). St. has I'arin^ha;'' Cecco. N'o. 7, 
allech; Leon. Tfo. 40, " tdepo non vive fori dell' acqua, Heinach, 
p. 199, translates Leonardo's alepo as Hareng; this form is the 
nearest to Pulei's idefe, which, like the allech of Cecco, douht- 
lesB means the same. The herring as the creature that feeds 
on or lives in water is also found in French texts, as in Guil- 
laume le Clerc (mh. Edgerion 613)*' in a Latin annotation to 
the chapter on the salamander, where it appears as allech. 
Pierre le Picard,'* herens: Richard de Foumival (p. 20), 
Hierens: Poeme moralise,^^ harenc. The Provengal bestiary *" 
gives eranh." 

(47) L'aqvUa in alto con sue rote andava 

Gnardando fiso il Sol, com' ella e avvezza, 
Tanto che il Sol le penne gli abbruciava, 
E rovinava in mar giii dell' altezza ; 
Quivi di nuove penne s'adomava, 
E riprendeva poi sua giovinezza, 

Cecco (No, 3) omits the dipping into the water. Best. Tosc. 
adds the detail that the eagle dips itself three times, and calls 
the water into which it falls una fontana; *^ Leon., No. 85, gives 
the story up to the fall into the water: Tes., p. 145, gives the 
entire story and like the Best. Tosc. has ujia fontana. Philippe 
de Thaiin locates the fountain " en orient." *' In the Rou- 
manian and Serbian bestiaries the eagle first bathes itself in 
the water and then flies toward the sun.** Gnillaume ^ves the 

"t. O-W., p. 1B8, note 1. "v, Eein., p. 15. 

■v. G-W., p. 199, not* 1. "v. Bomamia, xiv, 471. 

- BartBch, Ohrest. Prov.. col. 335. 

" Cf. Garver, Rom. Forech., XXi, pp. 299-309, 

"G-MoK., p. 57; GW., p. 54. 

-p. 110. "v. Eein., pp. 162, 17«. 
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story in its entirety.*^ Nowhere, apparently, is the word sea 
used to designate the water into which the eagle plunges; Pulci 
has changed the expression, probably for metrical reasons. 

(83) L'aspido sordo, freddo pin che fastra, 
Che colla coda voleva ferire. 

In Dante, Purgaiorio, rx, &: 

Foste in figure del freddo animale 
Che con la coda percote la gente, 

the animal is not named but the allusion is clearly to the con- 
stellation Scorpio.*' Leon., Wo. 79, gives the impreasion that 
the asp is very acute of hearing: "e piii lo move I'audito che'l 
vedere." He, in common with the bestiaries in general, has the 
well-known story of the asp stopping its ears to escape the 
enchantment of its pursuer's music 

(82) Poi si vedea col fero aguardo e fischio 
Uceider dii il guardava il hasalischu). 

Tes., p. 138, " e col suo vedere attoaca I'uomo quando lo vede." 
Acerba, No. 30 j Leon., No. 74, "col fischio caccia <^ni 
serpente." 

(65) Vedeaai il cajicro I'ostrica ingannare, 
E come il fuscelletto in bocca avia, 
E poi che quella vedeva allargare, 
E' lo metteva nel fesso del guseio, 
E poi v'entrava a man^arla per I'uscio. 

This story occurs in the Tesoro, DeUa cochUla (p. 109) and in 
Leonardo ; in the latter it is described as occurring at the full 
moon.*^ 

(74) Vedevasi il castor molto discrete, 

•* T. Rein., p. 250. 

* Toynbee, Concise Dante Dictmnwy, e. v. acorpio. 

" This chapter is misaing in the Solmi edition; v. Eein., p. 20O, Ko. 49. 
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Che de' suoi dauni eletto aveva il meuo, 
E strappasi le membra genitale, 
Ve^gendo il caeciator, per mauco male. 

This action of the beaver is told in most of the bestiariea : Tes., 
p. 223 ; Leon., N^o. 5 ; Best. Tosc. (<^W. and G-McK., No. 3ff), 
etc. The belief probably arose from the fact that the beaver 
was hunted for the aaca containing castoreum, a product used 
in medicine,*^ 

- (56) E'l bianco cigno, che donne in sul fiume, 
Farea <^e fuasi alia morte vicino, 
Ferd cantassi come e suo costume. 

Best. Tosc. (GhMcK., p. 27; G-W., p. 37) ; St; Tes., p. 181; 
Leon., Na 42. 

(82) E'l coccodrillo avea I'uom prima morto, 
Foi lo piangeva, pien d'inganni e froda. 

Tes., p. 102 ; Best. Tosc. (G-McK., p. 47 ; G-W., p. 46) cdlchar 
trice; Leon., No. 50. St., So. 22, and Cecco, No. 34, have 
coccodriiloj there ia evidently a oonfusion of names here. The 
weeping episode is also told in Cecco. Htere, as in other 
instances, Fulci agrees with Cecco and St. In the third 
padiglione he mentions the calcatrice (xxv, 324), but without 
giving any characteristics ; this is evidence that, in his time at 
least, the two were no longer confused and that the cocbatnee 
had oome to be regarded as a fabulous beaat.** 

(60)' Ewi il euculio con sua malizietta, 
Che mette I'uova sue drento alia buca 
Delia sua balia, che e detta curuca. 

The cuckoo's well-known habit of laying ite eggs in other bird's 
nests ia told by Brunetto (p. 202), where the victimized bird is 

"v Oxford DUtUonary, a. v. oaaior, I. 

*■ The c&pitalization of the name tends to bIhiw this : nearly all the names 
of the Urge uumher of fabulous beasts in PadigUone m are capitalized in 
some of the editions. 
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called scerpafolea.^" Hoare's Dictionary givea scerpasolea — 
hedge-sparrow, 

(60) Curuca, 7. cucvlio above. 

(74) Ewi il lione, e'l dippo gli va drieto. 

Tramater, Diz., dipo " Famiglia o genere di quadrupedi, dell' 
ordine do' poditori . . . somigliante a' topi ed a' ghiri, ma 
differente per la cortezza delle gambe davanti e la estrema 
lunghezza di quelli di dietro." Thia is the jerboa, one speciee 
of which bears the aame Dipvs.^^ The animal ia unknown to 
the bestiaries. It is possible that its jtixtaposition with the lion 
is a reference to the lion and mouse fable: Pulci often used 
unusual names for his creatures and here the dippo might stand 
for the topo of the fable."*" 

(48) Quivi k il falcon salvatico e quel domo, 
E I'un par che i colombi motto opprima, 
E I'altro fa coll' aghiron gift il tomo. 

The falcon domo (i. e., domato — ^tamed) harasses the c(dombi, 
birds more or less domesticated and living about man's dwelling, 
while the falcon salvatico preys upon the aghiron, a wild bird. 

(47) E la nuova fenice, come suole, 
Portava il nido alia casa del sole. 

(48) Ed avea tolto ineenso e mirra prima, 
E cassia e nardo, e balaamo, ed amomo, 
Ed arsa, e poi rinata in aulla cima."' 

The phffinix story is common to moat of the bestiaries; the 
detail of the spices, however, while present in the Fhysialogus,^^ 
does not appear in the Italian ibestiaries. It is found, strangely 

"v. Tea., 1. c, note 1; "La Cruaca legge seerpaaeolea." Battelli'a ed. of 
Brunetto Latini, p. 138, reada gterpasolea. 

° V. Oxford Diet. a. v. DipiM. 

"Cf. ievero for oaator, xiv, 78: biseonte for 6ufoI, xxv, 80. 

"CI. Dante, Inf., xxiv, 106-H, where the apices are mentionedi v. also 
Eolbrook, Dante and th« Animal Kingdom, p. 309. 

" V. lAuchert, Qeseh., p. 10. 
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enougb, in an Italian translation of the Old French Bestiaire 
d'Amour, the original of which does not treat of tie phcenix."' 
It was doubtless derived by Pulci from Dante, " Ma sol d'iii- 
cenao lagrime ed amomo ; E nardo e mirra son I'ultime faace." 

(84) lerwa vidiesi della sepultura 
Cavare i morti rigida e feroce, 
La qual si dici, che v'ha posto cura, 
Ch* ella sa contraffar I'umana voce. 

Both of these characteristics are described by Brunetto, Tes., 
p. 253. They are also found in St. and the Acerba, No. 41.^* 
The Lihro de li Exempli " has the second. 

(65) Osirica, v. cancro, p. 20. 

(53) E'l pappagallo, quel ch'e da dovero 

E il verde, e'l rosso, e'l bigio, e'l bianoOj, e'l nero. 

The expression tfa dovero refers to line 3 of the same stanza: 
Perch'e' penso ch'un pappagallo fosse. "^ The green parrot 
only is named in the beetiariee, no doubt because it was the one 
most commonly known. Pulci adds the others from his own 
observation. 

(51) Qui si cava il pellican del petto 

H sangue, e rende la vita a' suoi figli. 

Best. Tosc., No. 29 (G-McK., p. 51 ; G-W., p. 50) : Tes., p. 
191: Leon., No. 37."' St"" There are numerous variations 
in the bestiaries cited ; as in Le<m. it is the sjiake which kills the 
young,"* the male pelican in Tes. : in the latter the female lets 
the blood fall on the eyes of the young. They all have, however, 
the traits given by Pulci. 

(53) II picchio v'era, e va volando a scosae, 
Che'l comperS tre lire e poco, un besso ; 

"t. G-W., p. 413. 

"O-W., p. 183, note 2; also 183, note. 

" Ed. Ulrich No. 27.. 

"v. picchio, below. "v. Solmi ed., p. 41. 

"v. G-iW., p. 87. •'Morgante xxvn, 213. 
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Peroh'e' penso cb'un pappagallo foBSe, 
Maudollo ft Corsignan, poi uon fu desso; 
Tanto che Siena ha ancora le gote rosse. 

This passage, aa Halfmanu hae pointed out,"^ is conDeoted with 

xsi, 49, O Astarot che nel cavallo etette, 

E Botto un besso gittd taute gocdole: 
Non Oratas, quel che i pippion ci dette ; 
Tanto ben par che sue parole snocciole. 

He adds: " Ihre Beziehungen aind mir jedoch unbekannt 
geblidben I " " Va volando a scosse " describes the charaoter- 
istio flight of the woodpecker. The reference is to Pulci's 
Novella di un Sanese,'* The story, in brief, is that of a man 
of Siena who bought a woodpecker thinking it a parrot and 
presented it to Pope Pius II. " Siena still blushes at his 
idiocy," Besso is a Florentine word of contempt used especially 
in referring to the Sienese.'* In the Novella the bird is not a 
" painted magpie." "^ 

(53) Quivi ^ 11 rigogoletto, e'l fioo appreseo. 

The rigogoletto, according to the Tramater Dictionary, " si 
pasci volontieri di flchi, ciri^e e aimili fmtti." There is also 
a popular saying:. " Pigliar due rigt^le a un fico," " Prob- 
ably both these ideas were in Pulci's mind when he associated 
the oriole with the fig." 

(45) Quivi e la salamandra ancor nel fuoco, 
Ohe si godea contenta In festa e'n ginoco. 

It has already been mentioned '^ that the salamander, the only 

" Die BUder tmd Tergleiolu:, p. 16, No, 58. 

"v, Volpi'B edition of the Morgantt, t. n, p. 18, note. The Novella was 
dedicated to Modcama Hippolyta Sforza, 
** V. Hoare, Did. 

" V. Einetein, p, 8, Ct. Curto, p. 42, 
"v. Tramater, Die; s, v, fico 1, No. 18. 
** The same eipresaion is used in Cirigo Calvtmeo, v, 67. 
"p. 10, 
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animal appropriate to tte fire division of the padiglione, is not 
found there in O. Pulci supplies this lack, taking his informa- 
tion from the bestiaries. Best. Tosc, No. 18 : Delia naiura. di 
quairo elementi,^^ " E I'altra che vive pur solamente di fuoco 
si e uno uccello che'l suo nome e salamandra et e bianco " : 
us. Pad., No. 13, omita the statement that the salamander is a 
bird. Acerha, No. 7 (Four Elemente) : St."* oImsob it in the 
serpent group, ae do also Bnmetto Latini, Tes., p. 144, and 
Leonardo, No. 38. Pulci's detail of the joy of the animal in 
the fire is not found in the beetiaricB, but occurs in a sonnet by 
Chiaro Davanzati.''^ In xxv, 89, Maisilio sends Carlo a tissue 
(vel) called sdla/mandra, which " drento al foco imbianca." 

(69) ScUla abbaiar si sentia crudelmente. 

This ia the monster mentioned in the Odyssey (zii, 244) and 
common in classical mythology. Pulci has a number of classical 
references; in general he seems quite familiar with the Oreek 
and Latin writers and cites their subject-matter correctly, as 
here the " barking " of S<^lla. 

(63) Vedeei il carro abbandonar Fetonte, 

E'l fero Scorpio mostrargli I'artigHo, 

E com'e' par che in basso gii^ dismonte, 

E la terra apre per I'ardor la bocca, 

E Qiove il fulminava dalla rocca. 

Bante refers frequently to the Phaeton story,'' but he does not 
mention the menacing scorpion described by Ovid (^Metrnnor- 
phoses, ii),'^ first (line 82) in the exhortation of Fhcebus to 
Phaeton not to attempt to conduct the car of the sun and again 
(line 195) in the terrible experience of Phaeton after he has 
lost control of the horses : 

II, 82 : Saevaque eircitu curvantem bracchia longo 

Scorpion atque aliter curvantem bracchia canerum. 

"G-McK., p. 38. "v. G-W., p. 20. 

" V. Monaci, Cresttymascia, p. 317, 

" For list of references v. Toynljee, Dante Diot., s. v. Fetonte. 

"Ed. Miller: London, 1916i vol. i, pp. 66, 72. 
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195 : Est locus, in geminoa iibi bracchia concavat arcus 
Scorpius et Cauda flexisque utrimque lacertis 
Porrigit in spatium aignorum membra duonim. 

(54) GH stomelletti in frotta se ne vanno 
E tutti quanti in becco haauo I'uliva. 

The starling does not appear in the bestiaries. It is probable 
that Pulci associated it with the olive as he did the oriole with 
the fig — by observation.''* 

(82) E'l tir ch'avea lo'ncantatore acorto, 
Accid che le parole sue non oda, 
Aveva I'uno orecchio in terra porto, 
E I'altro s'ha turato colla coda. 

Here ia assigned to the snake tiro the trait given to the aspido 
in the bestiaries.^" It will be remembered that Pulci imitated 
Dant« in describing the latter, but also that Dante's description 
applied to the ecorpion." 

(50) Quivi e la tortoletta a primavera, 

E par che in verdi rami non s'annidi, 
Pi^ non s'allegri, e piii non s'aeoompagni, 
E fiol nell' acqua torbida si bagni. 

Best. Tosc, No. 50,'^' tuiiura, citea these actions as those of the 
female in mourning for the death of her mate: " n€ non d pone 
in verde ramo, ne non beve d'acqua chiara." Brunetto, p. 196, 
baa the same description. Acerba, No. 23 : St : Leon., No. 32.^'* 

(59) E uno uccel che suol beccare il fungo. 

There is no indication of the name of this bird, either in the 
Morgante or elsewhere. 

(83) La vipera scoppiar nel partorire. 

"v. rigogolettc, p. 24. "v. aspido, p. 20. 

"v. G-W., p. 189. "v. QJMcK., p. 68. 

"v. Q.'W., p. 431, note 2 and Cian in Arch. Olott. n, 331, who quotes 
from Sftcchetti " non el tiagna in acqua chiara." 
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Tea., p. 141 ; Acerba, No. 33 ; Leon., No. 48 ; cf. Holbrook, 
op. eit, p. 332. 

The third padiglione ^isode ia introduced in Canto sxv, 
307-332, as a supplement of Padiglione IT, under the following 
circumstances: Einaldo and the demon Astarotte, jonmeying 
from Egypt to Roncesvalles, fall to talking, on the way, of 
Luciana (306). Kinaldo tells of tiheir mutual love and 
describes the wonderful tent which she brought him and which 
he has always kept out of love for her. Astarotte responds 
that, with his sight which pierces mountains and all other 
obstacles, he can see it plainly, thou^ it is safely stored away 
at home: 

(308) Perd che al nostro veder non si c^pone 
O monti o mum.'" 

Continuing to use his all-piercing sight, he points out to 
Binaldo that Luciana has omitted many important creatures. 
Kinaldo begs him to name them so that he may, for love of 
Luciana, add them to the padiglione. Astarotte then begins : 

(311) Jjti gran Libia mena 

Molti animali inoogniti alle genti. 

Ag in Padiglione II, in t^e third group there is much mere 
catali^ing of names, but a greater number of the creatures 
are fahuloua and some of them are described at some length. 
Additional attention is called to these fabulous creatures by the 
capitalization of their names in some of the editions. Some of 
the creatures of Padiglione II reappear, either by themselves 
or in the description of other animals. In Padiglione II it was 
noted that only the more commonly known fictitious creatures 
' appeared, such as the phceuix, siren and gryphon. The third 
padiglione episode, however, contains many which are unknown 
to the bestiaries and for which a source or sources must he 

" Cf . lynx, Tet., p. 267, etc. 
S 
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sought elsewhere.^** In treating of these creatures the order 
will be alphabetical, without attempt to arrange them in groups 
such as were used in discussing Padiglione II, 

(828) Aghiron, v. ardea, p. 29, and falcon, p. 22. 
(326) Agotile, appellate caprimulgo 

Poppa le capre ei che il latte secca. 

This Inrd is also called nottoUme (Hoare) ; all these names are 
apparently at least known to the Italian language today. 

(319) Altri animali appellati sono Aid, 

Caval silvestri, e traggon di gran calci. 

Leon., JSo. 61 : Macli, " ha forma di gran cavallo " ; in a note 
to the title, Solmi cites Pliny, cervua aleea. The " gran calci " 
may hare some connection with the continuation of the macli 
story.^^ Alee is the modem name for the elk. 

(324) AUinanite, v. p. 39. 

(329) AndTio, v. p. 39. 

(311) Alcun si dice Anfmb&na; 

E ionan^i e indietro van qu^ti serpenti, 
iChe in mezzo di due capi hanno la sehiena. 

Tes., p. 186 ; Dante, Inferno, xxn, 87 ; Leon., No. 72. 

(322) E molti aatgiie, 

Che pur Medusa non creo col sangue. 

In Ovid's Metamorphoses (iv, Hne 789) the creatures bom 
from the blood of the Medusa are the winged horse, Pegasus, 
and his brother; 

" Although -the Bfagna served as a model for the last five cuntos ol the 
Uorgonte (cf. BajiM, La Rvtta di Ronciavaile, Propwgnatore it), it is 
probable that this padigUotie episode, since It is a continuation of Padig- 
Hone II, came from Pulci's own fancy rather than from his original. The 
Spagna was not availaUe for this study; the &vt canto, published h; A. 
Thomas in Bomania XIT, p. 207, contains only the most casual references 
to animals such as are found in all the Romances of Chivalry. 

"v. Macli, p. 36. 
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P^ason et fratrem matris de aaugae uatoe. 
(324) Arache, v. p. 39. 

Arhatraffa, v. p. 39. 

(328) Ed Ardea quasi Taghiroii Bimiglia, 

Tes., p. 163. 

(824) Attnene, v. p. 39. 
Arunduco, v, p. 39. 

(329) Asiao, v. AtUon, below. 
(315) Aspido, V. Icneumone, p. 34. 
(313) E Am, im'altra fera e nominate, 

Molto crudel, di bianco indanaiata. 

JPIorio, Diet. "A kind of hissing serpent." 

(324) Aasordio. v. p. 39. 

(329) E Atilon, cbe gridando s'indraca 

l>rieto alia volpe, se I'asino vede, 

Amico i1 s^ue, e oon eeao si placa. 

The Orvs Apollo describes a bird which flees from the horse: 
" TLQg ojseau appelle Oiide — ledict oyseau senvole incontinet 
qu'il veoit le cheuaL" There is no mention of the fox or of 
any other aniniaL 

(323) E molti nomi stran di hasUischi 

Si truova ancor eon vari effetti e fischi. 

The following stanza contains the names: 

(324) Dracopopode, Annene e Calcatrioe, 
Irundo, Aaaordio, Arache, Altinanite, 
Oentupede e Comade e Kimatrice, 
Ifaderos molto 3 solitario immite, 
Brause e Boa e Passer e Ifatrice, 
C-he Luciana non avea sentite, 

E Andrio, Edisimon e Arbatraffa, 
E'non si ricord& della Girafia. 
(319) Becco, v. tragelafo, p. 89. 
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(324) Berase, v. p. 39. 

(320) Pol sou BisBOTiii, buoi silvestri aneora, 

Obe naecon molto in Scitia e in Oermania. 

Leon., No. 92, bonaso, whi<^ the editor gives as the same as 
biaorUe: Fiore di Virtu, No. 16, hue aalvatico, Pulci gives 
none of the traits cited bj either. 

(329) Bidwda h grave; e dir non ne bist^a, 
Che, come vil, si pasce di carogna. 

There is no doubt that this is the great bustard, ottarda in 
modem Italian ; the name underwent the same change of prefix 
in French: histarde — outarde.^'^ Orave describes correctly the 
solemn appearance of the bustard, but Pulci has wrongly 
attributed to it the habit of feeding on carrion, possibly through 
a slight similarity of its name to that of the buzzard — bozzagro. 

(324) Boa. Leon., Na 70, describes the boa. 
(320) E un serpente che si chiama Bora. 

The Tramater Dictionary, citing this line, suggests an ety- 
mology: " In gr. boros o boreoa (i lo steeao che vorace." 

(323) Caferaco, v. p. 39. 

(380) Non BO se del Calandro udito hai dire, 
H qual, posto all' infermo per obbietto. 
Si volge indrieto se quel dee morire; 
Cos5 al contrario pel oontrario effetto. 

Best. Tosc., No. 15,^' calandmg^o; Tes., p. I7l; Acerba, No. 
17 ; Leon., No. 1 ■, Fiore di Virtii, No. 1." 

(324) Caicatrice; common to most of the bestiaries; v. 
coccodrilXo, p. 21. 

(312) E Cdllirafio il dosso ba maculato. 

" V, Oodefro7, DM. 

"G-McK., p. 36; O-W., pp. 27, 87, 293. 

"cf. MaE^mde, P^r la Ktoria dei Bett. ital., p. 364. 
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In. Oiriffo CaZvaneo, iv, 25, Lnca Pulci motions the cdlKrafio 
aa the offspring of the wolf and the dog: Luigi, in the line 
following ike one cited above, assigns the same origin to the 
crocvia, q. v., p. 33. 

(312) Can, v. crocuta, p. 33. 
(326) Capra, v. agotUe, p. 38. 
(326) Capriamdgo, v. agotUe, p. 28. 
(328) Carita vola e parra maravi^ia, 

Per mezzo il foco, e non ineraide qoesta. 

V. p. 40. 

(314) E irn serpente e detto Catobhpa, 

Che va col capo in terra e colla bocca 
Per aua pigrizia, e par col corpo repa ; 
Secca le blade, e I'erbe, e cio che tocca, 
Tal che col fiato il sasso scoppia e crepa, 
Tanto caldo velen da qneeto fiocca ; 
Col guardo nccide periglioso e fello, 
Ma poi la donnoletta nccide quello. 

Leon., No. 63, eatopleas, givea the substance of Fulci's descrip- 
tion, omitting the statement that the donnoletta kills it. Tea., 
p. 218, donnola.; " e odiala il topo molto, e la serpe." Leon., 
Na 75, dotmala over heUola; " trovando la tana del ha&lisco 
. . . I'occide." Here again, stories assigned to other serpenta 
in the bestiarioB are mi^id with those belonging under a 
different name. 

(316) CavaUo, v. Eale, p. 33, and Ippotamo, p. 35. 

(321) E Cefi 9ono altri animali strani 
Che nascon nelle parti d'Etiopia, 
Channo le gambe di dneto e le man! 
DUnanzi, come forma umana propia; 
Qneeti vide ne' giuochi Pompeani 
Prima gi^ Boma, e poi non ebbe copia. 

Florio: "A kind of ape or moukie." This appears to be a 
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direct paraphrase of Pliny, Bk. vin, Ch. six: " Pompei Magai 
primum ludi oetraidenmt chama qnem Galli rufium vocabant, 
effigie Inpi, pardorum maculis ; iidem ex Ethiopia quas vocant 
Xn^ow quarum pedes poffterriores pedibuB humanis et cniribus, 
priores manibus fuere aimiles. Hoc animal postea Koma non 
vidit." None of the beBtiaries have it. 

(324) Ceidupede, obe. for ceniogaanbe (Hoare). 
(313) Cervio, v. Leucrocuia, p. 36. 

(323) Poi sou Chelidri serpenti famosi. 

Dante, Inf., xxiv, 86. Obs. name for the water-snake (Hoare) . 

(326) E Chite, iMJcello ignorato del Tulgo, 

La madre e'l padre in senettnte imbecea. 

This trait is assigned to the upupa by some of t^e bestiaries, 
e, g., Acerba, No. 16; Fiore di Virtu; St. etc; cf. M(^Kenzie, 
Per la 8toria dei Besiiarii Italiani, p. 367. 

(325) Cicogna, v. lUs, p. 34. 

(326) Tin altro e appellato Cinam/ulgo, 

Del qoal chi mangia, le dita si lecca, 
E non iapari il ghiotto questo uccello 
PerchS di spezierie si pasce quello. 

St. cwiomo^o.*" This may be a name formed on an analogy 
with ewprimvigo, if the termination— rTwaiZ^o — be taken in the 
larger sense of " to feed upon." There is an Oriental plant, 
smilax chma, formerly much used as spezierie, l^e Italian 
has also the form cmmi.*' Isidore, zn, 7-23. 

(316) Cinghitde, v. Sale, p. 33. - 
(315) Coccodrillo, v. Icnevmone, p. 34. 
(328) Corho, v. Coreie, below. 
(328) Ne so se anoora uu uccel conoscete 
Nimico al oorbo, appellato Corete. 
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Tliere is a possibility of confusicoi of stories here. Leon., Na 
93, eorbo, has " Qnesto, qnaudo ha ncciso il camaleone, si porga 
coll' alloro." Tes., p. 236, camcUeonie, " la state viene im 
ucceUo che I'nccide, che ha nome Coras." 

(324) Gomude, aame as eerasta — asp (Hoare). 
(312) E Crocuta e di lupo e di can nato. 

Tes,, p. 253, hyene, " giace questa hestia c<m la lionessa, ed 
ii^enera una bestia che ha umne cocoeie, o ver corococt^" (the 
Tresor has crocote in one mb.),*' v. Gtdlirafico, p. 30. Pliny, 
vra, 21. 

(314) Donnoletta, v. Caiohlepa, p. 31. 
(324) Dracopopode, v. p. 39. 
(323) E non par noia nna spezie di draco. 
(329) E un uocel, che di state si vede 

Dope la piog^a, si chiama Driaca, 

Che la natura creo s^iza piede. 
(316) Uu altra bestia, che si chiama Bale, 

La coda ha d'elefante^ e nero e giallo 

B doflso tutto, e dente di cinghiale, 

n reeto h quasi f onna di eavallo ; 

E ha due comi, e ucoi par naturale, 

f^k pud qual vuole a sua posta pi^allo ; 

dome ogni fera talvolta diiizza 

Gli orecdii e pi^^ per paura o stizza. 

St, No. ZQ.*" 

(323) Edipsa: The editions of Venezia, 1784, and Milano, 
1806, have E dipsa, which is probably the correct reading, as 
the dipsa is described in iSoIinus and Isidore of Seville. ^^ It 
is a snake whose bite causes the victim to die of thirst 

(324) Edisimon, v. p. 39. 

"v. GJW., p. 185. 
"y. G-W., p. 188. 
"Solinus, p. 122: Isidore, xn, 4, 13. Also in St; v. G-W., p. 87. 
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(323) Emorrois: the snake which causee its nctim to bleed 
to death; Tea., p. 135, aeptdo.'" 

(332) Or s'io volesBi de* peeci contare, 
E tante forme diverse narralle, 
Sarebbe come in Puglia annumerare 
Le mosche, le zaozare, e le farfaile. 

(End of the canto). Probably a conimon popular compari»oa 
of Pulci'e time. 

(324) E non si ricordd della Oiraffa. 

Apparently the only reason for the presence of the giraffe at 
the end of a long ennmeratioD of serpents is that its name 
rhymes with Arbairaffa in the preceding line. 

(328) Goredid ci5 che per ventura pigUa, 
Del cor si pasce, e I'aTanzo si reata. 

Isidore, xu, 7 :84, " CoreduIuB genus volatile, quasi cor edens." 

(331) Gufo. Y. Incendola, p. 35. 

(325) E d^Ii uccelU Ihts, che par cicogna, 
Ferche e' si pasce d'nova di aerpente; 
Fassi il cristeo al tempo cbe bisii^na 
Con I'acqua ealfia, chi v'ha posto meate, 
Bivolto al culo 11 becco per zampt^na ; 
Che la natnra sagace e prudente 
Intese, mediante questo uccello, 
Apparar poi i fisici da quelle. 

Tes., p. 180; Best. Tosc, Ms. Rl, E3, R4, N (v. G-W., p. 86; 
McKenzie, UnptAlished Mamuscripis of Italian Besiuiries, 
p. 408) ; Leon., No. 84. 

(330) Ibor come caval s'ode anitrire. 
V. p. 40. 

(315) Icneumone, poco animal noto, 
" V. Rein., p. 129. 
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Coll' aspido combatte, e I'annadnra 
Prima si fa tiiffandoei nel loto ; 
IXtrmendo il coecodrillo, il tempo fura, 
E in corpo gli entra (Xane in vaso voto ; 
Pero che tiene aperta per natura 
La bocca, quando di sonno ha capriccio, 
E lasoia addormentarsi dallo scriccio. 

Leon., No. SO, gives the oonlbat of the i^newmone with the ' 
aspido. Brunetto, Tes., p. 102, has a different version, in some 
respecte, of the crocodile story: here the bird ia called scortr 
filiona and the little animal calcatrice. " Sconfilions . . . va 
a qcesto animale, e poneai alia bocca, e grattsgli la gola si 
dolcemente ch' egli apre la bocca." Leon., No. 81, coeodriUo, 
oorresponds more nearly to Pulci'e version. 

(331) Incendola, col gufo combattendo, 

Vince il di lei, e il gufo poi la notte. 

T. p. 40. 

(317) Ippotwmo, animal molto discrete, 
Qosai cavallo o di mare o di fiume, 
Entra ne' campi per malizia a drieto ; 
E ae di saague auperchio presume, 
Oercando va dove fusse oanneto 
Tagllato, e pugne, come e suo costume, 
La vena, e purga I'umor tristo allotta, 
Poi risaMa con loto ov' elk h rotta, 

(318) E non ti paia opinion qui foHe, 
Clhe da quel tra-tto h la flebotomia, 
Perchfe natura benigna ci voile 
Insegnar tutto per sua cortesia; 
Non si paasa di questo, ae non mi^e, 
n cuoio, tanto dure par che sia : 
Co' denti quasi di vetro ferisce, 

E con la lingua forcuta anitrisce. 

Tes., p. 113; Leon., No. 83. 
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(324) Irundo, v. p. 39. 

(312) Leofanie (Elefante), v. Rinoceronte, p. 38 (316) v. 
Eale, p. 33. 

(313) Leucroctda 6 «n altro animale, 
Oroppa lia di cerrio, e collo e petto e codft 
Di lion tutto, e bocca da far male, 

Ch' e fessa, e insino agli orecchi la snoda, 
E contraffa la voce naturale 
Alcuna volta per malizia e frodtu 

Tes„ p. 258 : most of the desmption oorreeponda, bat the detail 
of the imitation of the human voice Pulci haa evidently bor- 
rowed from the hyena story. 

(319) lacaon § come lupo famoso. 

In Greek myfliology Lycaon, Eing of Arcadia, waa turned into 
a wolf by Zeus as a puni^unent for bavlDg set before him at 
table a dish of human flesh to test hie divinity. The name is 
applied ia modem Italian to the South African wild dog 
(Hbare). Pliny, vni, 52. 

(313) Lion, v. Leucrocvia, above: (319) v. Lioniofono, 
below. 

(319) Liontofono § poco conosciato, 
Che del Uone h paato venenoBO. 

St, No. 1, Leonej " Pliny, vm, 57; Isidore, Et xii, 2, 34. 

(330) Luce Lucidia, un puUto uccelletto, 
Tanto che quasi carbonchio par sia, 
SicchS di notte dimoetra la via. 

Cecco, No. 4 ; Leon., No. 36, lumerpa.^^ 

(312) Lupo, V. Crocuta, p. 33. (319) v. Licaon, p. 36. 

(320) E Macli "' e bestia, cb' a dir pare insania, 

"v. G-W., 169: Anglia, vn, 448. 
"V. Beiii., p. 198: G-W., pp. 204, 248. 
-T. Aloi, p. 28. 
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Che con ie giunte niente lavora, 
Si die donnendo rimane alia pauia ; 
PerchS appoggiato a un albero s'accosta, 
E clii quel taglia lo piglia a sua poeta. 

Leon., "No. 61, macli, notes this peculiarity of tie elt, wiidi is 
attributed to the elephant in most of the heetiaries. Puki tells 
the same story of the latter in xix, 74 ff., where Morgante and 
Mai^tte secure an elephant in this manner. 

(311) Altri in bocca hanno tre filar di denti, 
Con vol to d'uom, Manticore appeal] ati. 

Tes., p. 258; where, however, there is nothing said about the 
three rows of teeth.** Luca Pulei's Ciriffo, iv, 25, mentions 
them : Pliny, vin, 45. 

(327) 3f eonicfe ancor son famosi ucoelli, 

Che f anno appena creder quel ch' e scritto ; 

Per& ch' ogni cinque anni vengon qnelli 

Di Mesne al aepulcro insin d'Egitto : 

Combatton quivi, o gran misteri e belli I 

Mostrando pianito naturale afflitto, 

Come facessin I'eaequie e' 1 mortoro, 

Poi si ritomon nel paeee hnro. 

The name is obviously taken from the habitat of the bird, 
Meone, or Meonia, as the Tramater IMctionary gives it, a region 
of lydia in Asia Minor. Pliny, x, 26 *" : Isidore, zii, 7 : 30. 

(332) Mosea (le mosche), v. farfaila, p. 34. 

(324) Nader'os molto e soHtario immite, v. p. 39. 
Natrtce — ^the water-snake. 

(331) Oca, V. Porfirio, p. 38. 

(324) Passer. This ia some sort of serpent and not the bird 

of XIV, 50, 60. 

(311) Poi son Pegasi cornuti ed alati. 

(312) Da questi e detto il fonte di Pegaso. 

" V. G-W., p. ISS : Mann, p. 449. " v. note at the end of this cba|rter. 
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(307, 332) Pesce. The fiehes are mentioned at the beginning 
and end of the padtgltone but are not described. 

(331) Ma sopratutto Por^m commendo, 

Un 'certo uocel che non teme di gotte ; 
Chh cid ohe piglia h mangia bevendo, 
Si ch' e' vnol presso la madia e la botte ; 
L'nn pie par d'oca, perch' e' nuota spesBO ; 
E Faltro, con ch' e' mangia, e tutto feseo. 

Pliny, X, 63, deecribes this bird. Fulica porphyrion — coot 
(Hoare). 

(323) Preater. Tes., p. 135, Aspido; presto is given, as one 
sort of asp. Lat. praester.** 

(324) Rimatrice, v. p. 39. 

(312) Un altro, il qual Rinoeeronte fi detto, 

Offende con un como ch' ^li ha al naso, 
Perch^ molto ha I'Elefante in dispetto ; 
S ee con esso si riscontra a caso, 
Conrien cbe Vna lesti morto in effetto. 
The enmity between the elephant and the unicorn is told in 
Pliny, viii, 71. For the confuting of the two animals v. Rein., 
p. 104 and G-W., p. 313. 

(322) Un' altra ancora £ Salpiga appellata, 
Che nuoce assai aanza muover le ciglia. 

Isidore, xii, 4 " Salpuga serpens est quae non videtur." 

(323) Saure. The Latin bestiary mss. CKttweih 101, 400, 
154 and Vienna, Cod. Lat, 1010 and also the Old High Oerman 
versions contain a description of this snake (No. 12) ; "Be 
laoerta, id est saura." " (Mod. Iveeriola), t. also Isidore, xa, 
4:37. 

(315) Scriccio, v. Icneumone, p. 34. 

" T. Rein., p. 130. 

•■ V. Mann, Der Begtiatre Divin de» OuiHoume le Clere: Rein., p. 136, 
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(311) Serpenie, v. Anfisibena, p. 28: (314) v. Caioblepa, 
p. 31: (320) V. Bora, p. 30: (323) v. CfteiidW, p. 32: (325) v. 
Ibis, p. 34. 

(322) Spettafico. " Venomous serpent" (Florio). v. below. 
(322) E una fera Tarando 6 chiamata. 

La qual, dov' ella ^ace, il oolor pigHa 

Di qiiella cosa eb* ella e circundata ; 

8} cbe a vederla la vista assottiglia. 

The modem tarando is the same as renna, the reindeer (Hoare). 
Pliny, vm, 52, describes the animal, which he classee as a spe- 
cies of wolf. The trait ascribed to it belongs to the chameleon, 
a lizard. 

(319) Too5, il qual nou 6 aempre piloso, 
La state 6 rnido, e di Temo velluto. 

Pliny, viii, 52, ihoes " per hiemes hirti, a^tate nndi." 

(319) Z^mc^eJa/o d oome hecco barbuto. 
Tramater gives the etymology as from Tragos, goat and Elaphoi, 
deer. Pliny, viii, 50. BartholomaeTis Anglicus also deecrihes 
the tragdafo, Bfc. xviii, Ch. xcix. 

(329) Toips, V. ^(i/on, p. 29. 
(332) Zanzara, v. farfalla, p. 34. 

It will have been noted that in Padiglione III a number of 
creatures have been passed over without designation of source 
or other explanation of their natnre than that which Pulci 
himself gives. Of the twenty-two included in this list, eighteen 
are serpents (thirteen from Stanza 324, the list of basilisks) 
and four are birds. They are not to be found in the bestiaries 
nor in the older treatises on natural history, nor are they used 
by Pulci's contemporaries. The list is as follows: Serpente 
(324, basilisfes) AlivnamUe, Anuria, Arache, Arbairaffa, 
Armene, Assordio, Beruse, Dracopopode, Edtsimon, Irundo, 
Naderos, Passer, Bimatrice: (322) Arundtico: (313) Assi: 
(320) Bora: (323) Oaferaco: (322) Spettafico. Birds (328) 
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Carita: (329) Driaca: (330) Ibor: (331) Incendola. While 
it appears impossible to find the origin of these names, it is 
interesting to note that some of than are strikingly similar to 
certain place-names of " la gran Libia " (i. e., Africa or the 
Orient in general) which Astarotte cites at the beginning of 
the padiglimie as the home of many strange and little-known 
a n ima l s. It has been eeea that Pulci took from his sources at 
least one bird whose name was based on a place — the Meonide,^'* 
from Meone in Lydia : it is possible that he invented some others 
in the same manner."* 



Attim al s Not Found ur the Padiolioni 

There are in addition to the creatures mentioned in the 
second and third paSglione episodes, a great many other refers 
ences to animals scattered through the twenty-eight cantos of 
the poem. Many of these creatures have already come up for 
consideration in connection with the padiglioni, but require 
further treatment here on account of new material in connec- 
tion with them ; others are not found in either of the padigUoni. 
There are many references to fables and proverbs, and at least 
two fables are given complete. Casnal references to common 
animals are omitted where their treatment requires no special 
consideration. This list, with the two padiglioni, will complete 
the study of Pulci's animal references.^ 

ACCEGGIA. 

IV, 55 : V. ftUcone, p. 64, 
ziv, 56: V. p. 13. 

"v. p. 37. 

" The following might b« suggested : Attinanite — Altino, an Italian town : 
Andrio — Androa: iraohe — Arsca(Clialdea) : Arbatmffa — ATbata(PaleB- 
tine) : Armene — Armenia: AgionHo — As80ro( Macedonia) : Arunduoo — 
Arimda( Spain) I Bora — Mountain of Macedonia, also a strong nortli wind 
in the Adriatic: Oarita — Caritona <Morea) : Ihor — Ibora (Cappadocia). 

'CompRTisons have iMen tre&tad liy Halfmanu, op. <!it., and will not be 
considered here tmless e^ecially important. 
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xm, 169 : Non ai ooaosce <^i volta I'aeceggia 
Al beeco longo. 

AOKBLLO. 

XI, 73 : V. Half. No. 247. 
XXI, 29 : FeceBi incontro tm fier lion ga^lardo, 
Che si peneava atboccare un cigTieUo. 
XXII, 246 : 8e' tn quel lupo a cui non campa agneUo. 
247 : n lupo non va mai cogli agnelli. 

XXIV, 20 : n lupo vuol far pace coll' agnelloJ' 

XXV, 107 : Poi tomeranno di leoni agneUi. 
271 : v. lupo, p. 80. 

xzTi, 29 : Mansueto agnelUt 

Me ne vo, come Isacdie, al sacrificio. 
ixvii, 37 : Per& ch' ^li era un aemplicetto agneUo 
Con un bravo lion clie ognuno atterra. 

The Iamb, as a symbol of weakness, is always contrasted wi& 
the fiercer animals. 



XI, 1 : Oampasti noi dalla fera erudele, 

Dal euo velen come pestifer angiie. 

The Devil is represented as a worm whose poison is death. 

32V, 332 : V. p. 28. 

zxvi, 37 : Oolui ehe sparse il giusto sangue, 
Pot liberarci dal mortifero angtie. 
V. XI, 1, abova 

AmncA. 

XIV, 56, 56:v. pp. 13, 14. 
XXV, 273 : v. Half. No. 274. 
xxvu, 54; G se ne feee gozzi d'anitroccoU. 



* These references saggeat the fable of tlie wolf and lamb. 
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Cera . . . Delle prime ape. 
V. Half. No. 285. 



: Nei. campo roaao era un' aquHa bianca. 

Describing the coat of anna of Erminione. 

ziT, 41 : La f anciulla gtutta 

Come 8ta fisea Vaquila nel sole. 
V. p. 19. 

47:v. p. 19. 
xsYii, 88: V. HaK. No. 255. 

Abaona. 
XXII, 134: Tele d'aragne. 

Dante uses the same form of the word instead of the more 
common ragno. Inf., xvu, 18. 

Asmo. 

V, 39 : Gli orecchi paroan d'asino a vede^li. 
Describing a wild man. 

Tij 19 : A ogui casa appiccheremo il maio> 
Che come Vadn fai del peutolaio. 

Rinaldo, again ridiculing the love affairs of Ulivieri, happily 
employs the two proverbs, v. Hoare, mato and perUolaio. 

XIV, 74: V. p. 13. 
xvm, 129: Sappi ch' io aro, e non dico da beffe, 
Col cammello, e coll' asino, e col hue. 

Diz. della Crusca, arare, v : " Arare col hue e coll' asino — darai 
da fare quanto e possible." Margutte boastingly throws in the 
camel for good measure. 

XIX, 142 : Come tra'l bne e Vasin nacque Crista. 
XXII, 118 : Tn non se' uom di regger, Carlo, impero, 
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E fai, com© si dice, Vasinello, 
Che setnpre par che la coda conoBcbe 
Quando e' non Ilia, che sel maugion 1© mosche. 
Diz. della Crusea, asino, zxzviii: Tramater, Diz. asino, 21, 
quotes a canzone of Lorenzo de' Medici ; " Che la coda par 
conosce, I'asinin quand' e' non I'ha." Evidently a familiar 
proverb in Pulci's time, since his patron also used it. v. Half. 
No. 86. 

XXV, 329: v. AiUon, p. 29. 
sxvu, 114 : Sai che e* si dice: noi non aiam di maggio; 
E non si fa coei d^li altri meai, 
Fereh' e' canta ogni uccel nel sno lingua^io, 
E Vasin fa que' suoi ragli distesi ; 
Si che la cosa ridire i vantaggio. 

A humorous interpretation of the proverb, " noi non siam di 
ma^o": it ie advantageone to repeat things said in May 
because of the racket caused by the birds and the " elongated " 
brayings of the ass. 

276: Sai che si dice cinque aequo perdute; 
Con che si lava all' tmno la testa." 
Diz. della Crusca, acqua (Prov.) xx: " Modo proverbiale e da 
scherzo." This passage is cited. The first of the " five lost 
waters " is that in which the ass' head is washed. The others 
do not refer to animals, but the third is interesting as it gives 
Pulci's opinion of the Germans.* 

AesiLLO. 
Tii, 44: V. Half. No. 298. 

ASTOE. 

3av, 48 : v. p. 9. 
nvn, 25: v. Half. No. 258. 

■ Tommaseo-Belliiii, Die., e. v. aamo, 26; "Prraiderei cura vanft." 

■Cf. XIX, 139 and Suovo Oior. Danteaoo, I, Z, note Z (1917). r. also 

Morgante, vn, 39 and zxi, 13S; for the Uat v. Diss. d«IIa Crutoa, eoKtare, 

XXX. Cf. gJso Porco, p. 106 below. 
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BABSmNO. 

xrv^SO: V. p. 18. 
xnv, 93: r. Half . No. 230. 

zzv, 91 : ChuLO writes to Carlo that King Marsilio is Bending 
him rich gifts, which he enunierat«B: in the list there are ftni- 
mals and birds, and among the former are babbuini. 

Baiabdo (Rinaldo's ateed). 

III, 46 : Baiardo seizes a Pagan and crashes his arm and shoul- 
der with hia teeth as a mastiff would. The idea of the horse 
fighting for his master will be noted frequently. This instance 
is taken from Orlando, vi. 1. 

67 : Brunoro fights Binaldo for possession of Baiardo. 

IV, 31 : E fe Baiardo Salter cam' nn gatto. 

V, 25 : Baiardo takes alarm at Malagigi disguised as an old 
man ; but Malagigi mounts him and rides off, pursued by Rin- 
aldo on Ve^iantino (25-30). O, ix, 21-26. 

61 : Binaldo's migh^ Iblow at the wild man, which sinks his 
Bword a yard into the earth, causes Baiardo to fall to his knees. 
Cf. VeglianHno, p. 99. 

rs, 18 : A Pagan demands Baiardo of Binaldo and a struggle 
ensues for his possession (18-27). O, ziv, 9-19. , 
. z, 50: He is made to leap like a le<^ard. 

79 : Malagigi carries off Baiardo and Durlindana, Binaldo's 
sw(hk1, leaving in tJieir stead Vegliantino and Frusberta, Or- 
lando's horse and sword. This joke brings about a quarrel 
between the two kni^ts. 0, xvii, 26. 

XVI, 67: E con Baiardo fe del barberesco; that is, groomed 
him (Hoare). 

98: A giant claims Baiardo. O, xxxii, 39. 
snn, 97 : Baiardo gives the alarm to the sleeping kui^ts by 
kicking against a shield. O, xi-ii, 12." 

zziv, 132 : Pulci explains that it was Vegliantino and not 
Baiardo that pursued and killed the Saracens in Roncisvalle. 
xxv, 133; The demon Astarotte, at Malagigi's suggestion, 
enters into Baiardo and flies thus from Montaubau to Egypt to 

* V. Potter, The Borte a* an Bpio Character, p. 129. 
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bring Rinaido and Bicciardetto. He objects to taking them 
both on Baiardo'B back (164).* BSnaldo mounts (210). Bai- 
ardo feels the demon within him und " come im drago a SOflSar 
comincioe" (311). Binaldo expnsaes hi« Amfidmce in Bai- 
ardo bat warna Astarotte: 

(224) Andar qui ci bisogna 

Di «ilto in salto come il leopardo. 

Baiardo would have done his best without Astarott© within him : 
Eis movements are compared to thoee of cranW in rising from 
the earth (225). At Giubilterra (Oibraltar) he leaps over the 
strait "coal. alto nou saltano i grilli" (247): "cadde in terra 
lieve come un gatto" (249). Astarotte prevents him fiom 
drinking at a fotinfain which he knows to be enchanted (377). 
He accuses Sqnarciaferro, another demon, of trying to entice 
Baiardo to the enchanted water (279). And so they ride on 
to Siragozza (288). 
xxvii, 74: V. carte, p. 52. 

76 : Binaldo, Rieciardetto and Baiardo kill thirty 
thousand Pagans. 

Balena. 

XIV, 64: V. p. 10. 
zvni, 195 : Per Di<^ tu mangeresti una bdlena. 

Hai^tte upbraids Mo]^;ante for hia great appetite; Morgante 
replies : 

196 : E certo una haiena coUe squame 
Arei mangiato. 
xiz, 7 ; I graoohi cred<m morder le bdlene. 
Mot^ante addressee this remark to a lion which attacks him.' 
xXj 45-55 : The crab and the whale are associated in two other 
proverbs ; * and Pulei brings them together again in the de- 

* Another demon, Farfarello, eotera into lUcciardetta's hone, which bean 

' Diz. delta CrMaaa, a, v. granohio, XXIV. 

' Diz. delta Orvsca, a. T. grandhio, xviii anA xx. 
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BCription of the death of Morgante. He kills a wlutle wbicli 
attacks the ship on which he ia travelling, but while wading to 
Bhcffe he is bitten on the foot by a crab and dies from the wound, 
nrv, 58: Antea's giants carry "coate di bolena" with which 
they crush everythiug which comes in their way. Mentioned 
again in 84. 

Babbio. 
XIV, 68 : V. p. 13. 
n, 48: v. Half. No. 281. 

Bavalischio. 
VI, 19 : Vedeva gli occbi far del bavalischio. 

A reference to the deadly effect of the basilisk's glance, used 
humorously here to describe Ulivieri's glances at Meridiaua. 
XIV, 82 : V. p. 20. 

XTX, 66-69: Morgante and Margutte, while escorting a lady 
through the forest, encounter a basilisk which Mozgante kills 
with his bell-dapper. Strangely enough, ihe lady proposes 
that they roast and eat it, adding : 

lo ho mangiato 
Del tigre, del dragon, del cocodrillo ^ 
Vero § che '1 capo e la coda ho spiceato. 

Her peculiar taste is accounted for by the fact that she has been 
forced to eat these things by the giants, her captors. Cf. 
Stanza 28. 
XXV, 323: v. p. 29. 

Bkccafico. 
XIV, 59 1 V. p. 15. 

sxVj 216: Poeti a sedere, eoco giusto un pia piattello teUo. 
Di heccafichd e di grassi ortolani. 
Biooo. 
XXV, 294 : v. Tolpi ed., note. 
319 : V. Tragelafo, p. 39. 
xxvi, 116, Marsilio calls Mahomet " beeeo can ribaldo." 
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Bkkta. , 

xviiij 122: Far la herta — to deceive, cheat.* 

Bbbtcocia. 

vui, 74 : Che tu mi pare una bertuceia in zooccdi. 
V. xiz, 147, below, 
ziv^ 80: V. p. 9. 
zvi, 78 : E dice I'orazion della hertueeia. 

" To mutter curses " (Hoare). 

XIX, 147: In the account of the death of Margutte '145-150), 
Moi^ante pulls off hie boots while he lies sleeping and places 
them at a little distance from him. A monkey finds them and 
amuses itsdf by putting them on and taking them off repeat- 
edly. Margutte, awakening, sees this and is so amused thereiby 
that he laughs eo violently and so long that he finally bursts: 

(149) E parve che gli usciasi una bombards, 
Tanto fu grande dello scoppio il tuono. 

Best. Tosc, ^o. 11, tells how monkeys are caught by iihe use 
of little boots made by the hunters, who leave them where the 
monkeys will find them and imitate the action of taking off and 
putting on their boots. Fulci increases the comic element in 
the story by picturing a monkey busily occupied with the great 
boots of the giant Margutte. 
XXII, 45: v.Half. No. 230. 
XXV, 91 : Among the gifts sent by HarsiHo to Carlo Magno. 

BiSCIA. 

XIV, 83: V. p. 13 (v. 59; xxi, 76; xxii, 134). 
BlSSONTB. 

XXV, 90: Bissonii gagltardi; among the gifts of Marsilio. 
320: V. p. 30. 

• Tramater, Dig., e. v. berta, No. 8:2; the word, beaidea having the above 
meaning, ia a name for the jaj. 



OMzcdoyGoOglC 



4S Jjuigi Pidci and the Animai Kingdom 

EOCCINO. 

V. Vacca, p. 99: 

BOTTA. 

xsvii, 256: v. Half. No. 378. 
Bbuco. 

n. 27: v. Half. No. 283. 
zxin, 48: Ibid. Leonardo, No. 52 describee &e caterpillar. 

BOE. 

iii^ 59: Cod nn sol hve, io non son boonbifcdco; 

Ma a' io n' ho due, aadra diretto il aolco. 
Tbia is a parapbraw of O, vi, 14, where the prorerb reada : 

A uno arato na un hue torto e strecto, 
Se ue n' S due, il solcbo ua pift diretto. 

'By these words Kinaldo tells Bmnoro that be intends to hear 
both sides of the story of the lattor's grievance against the 
abbot. 

xnij 31-34: Kinaldo tells the fable of the man Who, because 
he dreamed that he owned his neighbor's oxen, claimed posses- 
sion of them ; the case being brou^t before Soiomos, he caused 
the oxen to pass over a bridge and, pointing to the reSectiona 
in the water, told the olaimant that sinoe he had dreamed 
possession he might pay himself in the refleetions. Binaldo 
uaes the fable to convince Marsilio that he shall not have his 
horae without fighting for it. Pnlci took it directly ftwn O, 
xsv, 29-32. 
XIV, 74; V, p. 15. 

xvin, 129 : xix, 142 : v. Asino, p. 42. 
X31, 68 : Perche intendiate, segoitava poi 

Malagigi, e' ci sara da far pur molto, 
Disse colui che non ferrava i buoi, 
Ma I'oche, e gia I'incastro aveva tolta 

" We have plenty to do, as the man said who shod geeee and 
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not oxen." The Tramater dictionary gives this as a common 
proverb.*** It occurs also in Ciriffo Calvaneo.^^ 
XXV, 320 : V. Biss<mte, p. 30. 

BUFOL. 

XIV, 77: V. p. 15. 

xTiii, 15^ : Morgante orders an innkeeper to roast a bufol 

which he has seen coming into the place. The latter complies 

under compulsion and Horgante and Margutte eat the whole 

animal (153-155). 

XIV, 118 : V. Half. No. 250. 

XIV, 77 : V. p. 8. 
xvin, 139 : v. aamo, p. 45. 

16&-300: Here occurs the long story of a camel which 
Margutte discovers in the stable of the inn where they are lodg- 
ing, l^^rgutte informs himself where the valuables of the 
house are kept, the simple landlord telling him all. In the 
middle of the night he loads the camel (176), sets fire to the 
jun, wakes Morgante and they escape (181). To a man who 
recognizes the innkeeper's camel he replies that he is Dormi 
(the innkeeper) (185), " E maggior bestia se' tu che il cam- 
mello." They wander throng the forest: coming to a foun- 
tain they see a unicorn approaching to drink (188). The 
creature first puts its horn into the water, waita a moment, then 
drinks (189).^" They kill it, build a fire, roast and eat it. 
Margutte admires the wonderful gastronomic powers of Moi^ 
gante and they fall asleep well-pleased with each other. 
Morgante, praising Margutte, borrows a line from Dante 

* Oon, No. 8. 

"lYamater gives the refer«ice &b t, 28, but ibe eompilerfl evidently used 
an edition much different from that of Andln, where another reference hy 
Tramater to i, 28 is found In iv, 25. This referenCf is not to he found in 
Audin, nnless v, 41 has been changed to omit the provenb. Ibe first part 
only ia preeeut; " Ci earft molts faccenda." Cf. Uorel-fstio in BuUetin 
Hitpanique, it, IS4. 

"T. p. 12. 
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(199) : " Tu ae' il maestro di color che flaono." ** Stanza 200 
ends the canto ; it begins : " £ la cammella ai pascera ijktomo." 
They keep the animal with them for some time l<«iger. It is 
mentioned in xjx, 51, 65 and finallj (94-96) they kill and eat 
it. The Btory ends with a passing reference in 138. 
XXV, 91: The gifts sent by Marsilio to Carlo are loaded upon 
camels and a dr(»nedaTy. 

107 : Gano counsels MarsiHo to send camels laden with food 
and wine. 

127 : Rinaldo and his party, in the Holy Land, mount camels 
and dromedaries to visit Kount Sinai. 

1S3 ; Marsilio sends the camels advised by Gkno in 107. 

Cans. 
The word cane is used many times in epithets, either alone or 
coupled with some other word, i, 31, can maatino: 34, . . . 
rinnegaio (O, xxv, 20) : xv, 26, . . . malfuaso ^* : 49, . . . 
peceaiore: 82, . . . alano *^; 84, canasta: zvii, 34, . . . ghiol- 
tone: zviii, 101, becco cwa ribaido: sxvu, 268, v. p. 52. 
I, 67: Tanto che '1 cane sen doleva e '1 gatto, 
Che gli ossi rimanean troppo puliti, 

The house animals mourn over the gluttony of the monks which 
leaves them nothing. 

III, 42 : " Come il can rodere ogni osso " as a symbol of greed, 
as again in 43 ; 

Ed oBsa, dove i com impazzerebbono, 
E in Giusaffil non si ritroverebbono. 

IV, 66: V. Half. No. 241. 

V, 45 : Forte abbaiava com' un cane alano.^^ 

The alano is mentioned again in xv, 82, xxv, 90 and xsvin, 8. 
The Dizionario della- Crusca \b uncertain as to the origin of 

»/»/., IV, l»l. 

"Tmniater, D4e. "Dall' &t. fistf/q, malvagio, adnltero, Hodomita." 

■* V. T, 45, below. 

" TommaBeo-Bellini, Die., a. v. alano, 2: Ciriffo, v. 87, 
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this word : it gives as a possible etymon albano, meaning either 

Albanian, Scotch or English, Cook, in his extended discussion 

of the alaunts of Chaucer, ^^ gives their origin as- Spain (p. 

13C). It appears from his description and the illustrations 

that the alauni was something between a greyhound and a 

mastiff. 

VI, 41 : Chg il con che morde, non abbaia invano. 

Tramater, Diz., s. v. cane, 17. 

IX, 76: V. volpe, p. 101. 

XI, 72 : V. Half. No. 80. 

xni, 53 : Non fu mai lupo arrabbiato nS cagrut. 

XIV, 78 : V. p. 15. 

22, 60: The proper ^ame Can di Gaiiaia is taken from O, 

2LV1, 16. 

22rv, 20 : v. montone, p. 82. 

46 : Tra can ai resteril la rabbia. 
Diz. della Crusca, e. v. ctme i.2v. 

63 : Urlavan giomo e notte tutti i cani. 
Mentioned as one of the signs and omens which appeared at 
Paris presaging the overthrow of the Christian army. 
95 : Hai tu veduto il can colla comacohia, 
Come speeso befiato indamo corre ? 
Ella si posa, e poi si lieva e graochia ; 
</oei costor non si poteano apporre. 

This comparison is used to describe Hala^gi's treatment of 
Antea'a giants. 

126 : E riacontrossi con Gan di Maganza, 

Che face il tristo e'l cagjutccio all' nsanza. 
XXV, 90: Cani dani are among Marsilio's gifts, v. p. 50. 

312 : V. Crocuta, p. 33. 
22VU, 43 : Perche i Oristiani impauriti sonne, 
Come il cane al sonaglio della aferza. 

"A. S. Cook: The latt montht of Ohmtoer'a eartiett patTon, Appendix B. 
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V. Half. No. 241. 

70: T. cavaUo, p. 65. 

74: Baiardo, the war horse, flghte the Pagans "come 
I'orso fa scostare i cam." 

168 : E come volpe da' cani 6 straztato. 
268: Disse Turpino: io vogHo easere il boia. 
Carlo rispose : Ed io son ben coutento 
Che aia trattato di quest! due cani 
L'opere saute coUe sante mfl-ni , 
Cappomb. 
II, 24 ; Orlando and Morgante find a ricli banquet spread in an 
enchanted palace; 

Qnivi e vivande di molte ragioni, 
Pavoni, e stame, e leprette, e fagiani, 
Cervi, e coni^i, e di graasi capponi. 
Ill, 42 : Trova cola che f acciu colazione, 
Se v'e reliquia, arcame o catriosso 
Bimaso, o piedi o capi di cappone. 

sviii, 115 : Morgante gives his Credo wbose articles are things 
to eat and drink; among them the cappone. 

123 : Qui si conviene aver gran discrezione, 
Saper tutti i B^reti, a quante carte, 
Bel fagian, della stama, e del cappone. 

150: E' c% avanzato «n grosso e bel cappone. 
Disse Margntte : Oh, non fia nn boccone. 

Capea. 

Tii, 46 : Tanto andata ear& la copra zoppa, 
Che si sar& ne' lupi riscontrata. 
This proverb occurs in O, xv, 18, and again in xlv, 8. v. Half. 
No. 84 : ZWa:. della Crusea, a. v. capra, xvii. 
srv, '77 : capretta v. p. 13, 

XVI, &5 : A difficult path is described by " Dove vanno le capre 
appena scalzi." Dvs. delta Crusca, a. v. capra, x. 
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XX, 64: The Saracena believe they will have an easy task in 
overcoming the knights: 

£ credonsi legar cinque cavreiti 
O pigliar queeti come pecorini. 

Hoare, cavretto — kid : " to believe one is about to have a good 



zzi, 24 : Shepherds kill and spit capretti and laitonzi for the 

knights. In O, xlvii, 7, the anionals are vitella, caponi and 

poladri. 

xzn, 161 : A variation of ivi, 95. 

XXV, 263: Un pastor . . . che guardava le capre. 

326 : v. AgotUe, p. 28. 
sxvi, 62: V. Half. No. 249. 
irvii,246: Ibid. 

Oavallo. 
Many references to the horse in a poem of chivalry like the 
Morgante are so casual as not to require discussion.'* There 
are, however, in this work, a number of interesting stories, 
proverbs and references concerning the horse wbich are worthy 
of consideration. Pulci took the names of his heroes' war- 
horses from the Orlaiido for the most part. Baiardo, Kondello 
and Vegliantino are all in the older poem: only Mattafellone, 
Qano's steed, and Duraforte, mentioned in sxviii, 64, are not 
to be found there. Stories of these horses appear under their 
names instead of here. There are also many names for the 
horse whidi have specialized meanings, such as afferrante — war- 
horse, alfana, halzan, castron — gelding, corridore, destriere, 
giannetto, morello (v. below), pdafreno — palfrey, puledro — 
oolt, rozza — jade, rozzone. Some of these have already been 
noted : others will be considered here. 

I, 67 ff : Orlando gives Morgante a horse which, however, breaks 
down under his weight.'* 



thJB -whole topic cf. Potter, op. cit. 
ter. on. cit.. n. IIB. 



"Potter, op. cit., p. 
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in, 54: Binaldo, disgusted at the slovenly table mamiers of the 
Pagans, juatifiee himself for attacking tbem by saying: 

Came san costoro, 
Hon to' mai noia, qnand' io sono a desco, 
E sto come '1 caval sempre iu cagnesco.^** 

V, 34 : Malagigi causes a horse to appear by magic. 

VII, 37 : Moi^ante eats a whole cattran roasted. 

DC, 60: Meridiana's palfrey has a serpent's head: it was bom 

of a mare and a serpent. 

xin, 51 : Un gran caval co' denti e colle penne. 

This is the wild horse, winged apparently, which Rinaldo 

tames. The story appears in O, xxvi, 1 fi., where the detail of 

the penne is omitted: in stanza 16 the wild horse is compared 

to a dimonio. 

xir, 74: v. p. 10. 

XVI, 67: Cavallo arabeseo. 

ivm, 65': Caval morello: a horse of a very dark color — almost 

black (Hoare). O, xviii, 40. 

XX, 8 S. : Oano hangs a shepherd for having stolen Binaldo's 

horse, which the shepherd protests he has reared from a colt 

(pidedro, 12). O, xLin, 7 S. 

sxi, 55 ff. : Liomlbruno wishes Astolfo's horse and fights him 

for it. O, XLViii, 15. 

84: The Pagans st«al Astolfo's horse. O, 21.IX, 6. 
xzin, 16: The knights find two dead lions in their path. 
Binaldo asks who has killed them: Fugliatto replies: 

E' fia Spinardo sanza fallo, 
Che dicon ch' i mezz' uom, mezzo cavallo. 

They find the centaur, who lives in a cave " come I'orao come 
il tasso" (18). Coming out, "mugghia e sofiBa che pareva un 
toro." "E fischia, come serpe quando h in caldo" (21). 
Binaldo 

"I. &, irritalile; tie word is used with the meaning "cringing" in vn, 89. 
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(22) Si di£Iava a lui, come il falcone 

Quando ha veduto i colombi o le stame : 
O ver come il lion che vuol far came. 
XXV, 52: Harailio entertains Gano : 
Dopo molto piacer .... 
E corso cervi, alepardi ^* e cavalli. 

195 : Marsilio, in his oration to his soldiers, says : (I Cris- 
tiani) " Mangeranno i cavaUi a suo dispetto." 

250: Bicciardetto says to the demon Farfarello within his 
horse: "lo non son buono uccello "; i. e., he fears to take the 
long leap (v. p. 45), The demon tells him not to fear, first by 
the neighing of his horse, then in words. 

254; The river Beti, near Cfirdoba, is a mere *' saltellin da 
hallo " for the steeds. 

260-262: A necromancer of Toledo learns of the approach 
of Binaldo and Eicciardetto from Bnbicante, a spirit, who 
promises to enchant their horses at a fountain (t. p. 45) ; 271 S. 
tells how this plot was foiled. 

293 : Farfarello acts as stable-boy. 

316: V. Eale, p. 33. 

317 : v. Ippotamo, p. 35. 

319: V. Alci, p. 38. 
xxvn, 70: TJlivieri's horse, after his master's fall, retams to 
the battle and fights : 

E morde per tre Inpi e per sei cani. . . . 
E colle zampe a'arrosta i tafani. 

In O, XL, 35, Spinellone'a diarger fights against his master's 
enemies. Of. Tes., p. 238, " E sonne asaai di quelli che conoa- 
eono il nimico del loro signore, e mordonlo duramente " : also 
p. 240 : the Scythian king's horse " lo difendS infino alia sua 
morte." 

258: O vendetta di Dio, qui sare' poco 
Agguagliar la miseria de' Troiani 

"Cf. Uopardo, p. 72. 
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A tante afflitte e sventurate donne, 
Quando e' menti del gran cava! Sinonne. 

A reference to the wooden horse at the siege of Troy. 

szTm, 14 : G-anelon is torn to pieces by four horses. 

Cavbicol. 
siv, 76 : V. p. 16. 
zxvi, 124: n campo che fuggiva de' Pagani, 

Come innanzi a' lion gli armenti fanno, 
O spesso in parco i cavrioli e i dani. 

xivn, 163: Gano, at the sound of Orlando's hom, deceives 
Carlo, making him beHere he is himting : 

Non ti ricorda . . . giovinetto, 
Ognidi era o con (M«i alle mani 
O poTci, o eern, o cavriiioli, o dani t 

CSSASTA. 

XIV, 83 : v. p. 18 : cerasira (rhyme-word) for cerasta. 

xa, 28: The lady whom Morgante finds alone in tiie forest 

tells how she is oppressed by two giants (cf . bavaliachio, above) : 

E vipere, e ceraste, e strane came 
Conrien eh'io mangi che reca da caccia, 
Cbe mi solieno a schifo esser le stame. 

Cbbbbbo. 
n. 36 ff. : Morgante, after having been baptized, is fired with a 
desire to descend into Hell and put the demons to rout : 

(39) E Cerhero ammazzar con un punzone. 
nviij 256: In the destruction of Siragozza by the Ohristlans: 

Parea . . . cbe Tesifo e Megera ed Aletto 
Vi fusse, 6 Cerber latrassi il gran cane. 

Oebvibbb. 
XI, 72 1 T, cane, p. 51. 
XIV, 78: V. p. 15. 
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xxii, 264 : The lynx appears on a coat of arms. 
XXVI, 4: On the battle standardB: 

E serpenti e lion, cerviert e pardi. 

Cbevio. 
n, 24 : v. cappone, p. 52. 

IT, 27: A giant has skinned and hung up a stag. O, tu, 25. 
.XI, 98 : Einaldo spurs Baiardo " Che non si vide mai saltar 
cervietto." 
XIV, 76 : V. p. 11. 

xzii, 105 : Diliante makes his horse leap " come im cervvUto " 
(fawn), 
xxv, 52: V. cavaUa, p. 65. 

313 : V. LeocTocuta, p. 36. 
xrvn, 37 : " MaMilio spari via . . . come eervio spaventato 
in oaccia." 

163 : V. cavriuol, p. 56. 

Chimera. 
xzT, 125 ; Kinaldo finds and kills a chimera: 
(126) Che fu maravi^ia 

ChS mai nessun piCl non v*era arrivato, 
Oh' affisar sol questo mostro le ciglia. 
Col guardo suo non Tavessi anunazzato. 

A trait borrowed apparently from the basilic 

Chiocciola. 
XXI, 49 : E non parea nd sno parlar Bilette 

Che viol6 il mand&l con certe chiocciole." 

This is apparently a reference to some story. The word m^mdal, 
according to Florio, means " a diabolicall figure or effigies used 
by inchanters." He gives a variant, Almandd. 

Chibone (the centaur). 

** r. the Volpi edition, n, 342, aote, for tte luunea used in this stum: he 
attempts no esplanBtion of the referenceB. 
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xxvn, 22 : E non gli areva Chirone insegnato 

Tanto ohe basti, cb' ogni scrinm & invano. 

ClACCO. 

VIII, 81 : Non gittiam qui le perle in bocca al ciacco. Matt, 
vn, 6. Of. Dante, C&n/vivio iv, 30. 
XIX, 64 : Gi4 di buone pere 

Mangiato ba 1 ciacco. 

Maigutte'a remark on tbe meal he bas jnst devoured. 

132 ; O broda che succiava come il ciacco. 
Margutte again. 

CjOITO. 
XIV, 56: V. p. 21. 

ixviii, 1 : In the invocation to the last canto Pulci prays that 
he may finish like the swan " singing aweetly." 

144 : Ma io non so s' e' ai son eorvi o ctgni 
I detrattori, o spiriti maligni. 

Polci pays his respects to his critics. 

ClITOHIALB. 

XIV, 78: V. p. 9. 

XV, 104: Amcmg Antea's accomplishments: 

Portava speaso il falcon pellegrino, 
Feriva a caccia lioni e cinghvili. 

xva, 116 : A giant compares his teeth to those of the boar. 
xd, 33-34 : The giants Beltramo and Sperante bring in tb«r 
game — a boar, a bear and a dragon. 
XXV, 316:v. £^a/c, p. 33. 

CiVBTTA. 

XIV, 61: V. p. 13. 

XIX, 43: V. Half. No. 266. 

XXIV, 41 : In qua e in la far la civetta. 
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Avino accuses Gano of peering about like an owl while talking 
with Bianciardino. 

97 : Malagigi traps a giant in a device similar to a boschetio 
or bird-snare, in which figure the civetta and schiamazii — 
decoy-birds. 

141 : " Ma trieto a quel che non fa la civetta " (i. e., duck 
the head) in order to escape Ulivieri's sword. 
XXV, 8 : " E moBtrdgli pii volte la civetta " : made sign of 
affirmation. There is a boys' gam© called la civetta in whiiih 
the players bow their heads to avoid the knocking off of their 
caps. Cf. Cnrto, p. 130. 

COCCODEILLO. 

xiVj82: V. p. 21. 

xrx, 68: v. bavalischio, p. 46. 

108 ff. : A crocodile attacks Morgante, having come up out of 
the Nile to where he is walking on the bank. Margutte cries 
"Che fia, coooodrillo? Cotesto e troppo gran boccon da te." 
Moi^ante inserts the bell-clapper in the creature's mouth and 
it bites so hard that its teeth become fixed in itl Morgante 
kills the crocodile finally and throws it " more than a mile out 
into the river." 

XXV, 90: Crocodiles are among Marsilio's gifts, 
315 : V. Icneumone, p. 34, 

XXVI, 48: Describing the armor of flie Pagans: 

Certe peUacce sopra il dosso dure 
Di pesci, coccodrUli e di serpenti. 

COLOUBA. 

V, 1 : Pulci invokes the Dove in which, he says, God descended 
to earth to take upon Himself himian form in Christ, 
vn, 26 : Per pigliar due colonibi a una fava : i. e., " to kill two 
birds with one stone." "* 

•* V. rigogoUtto, p. 24, tor anotiter Tersion of this pw>«rb. 
6 
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VIII, 82: V. HaU. No. 275. 
3UV, 48 : V. falcone, p. 22. 

XXII, 133: V. falcone, p. 64. 

XXIII, 22 : V. cavallo, p. 55, 

XXVII, 158: The floul of Orlando retonw after his death in the 
form of a dove which enters hia body though hie mouth. First 
seen in the far distance it seems a butterfly. 

COHIGLIO. 

II, 24 : V. capptme, p. 52, 
XIV, 78 : V. p. 9. 

COBBO. 

V, 40 : Nero com' un coiho. 

VI, 68 : Oorbacehion di campanile — a person firm of purp<»e 
or stubborn (Hoare). 

XIV, 54: V. p. 15. 

ivii, 91: V. Half . No. 25S. 

XIX, 179 : MoTgante, referring to a muezzin io a tower, calla 
him a corbaeehione. 

XX, 81: V. Half. No. 259. 

XXV, 64 : Ma perohS fonuicon vecchio e di sorbo, 

Che non isbuca all' acoetta o al martello, 
Tu potresti aspettar, Marailio, il corbo, 
Che sal ch' egli ^ molto malvagio uccello. 

Here the corbo whom Marsilio is to expect is Orlando. As is 
shown by the preceding proverb of the ant, the meaning is the 
opposite of that of the expression " aapettare il corbo " — to 
wait for someone who does not come. 

328 : V. Corete, p. 32. 

XXVI, 73 : Fiuadusto is called " quel corbacchion nero." 
xxvii, 54 : Lucifero avea aperte tante bocche, 

Obe pareva quel giomo i corbacchini 
AH' imbeccata, e trangugiava a ciocche 
L'anime che piovean do' Saracini. 
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xxvni, 14 : The fragments of Gano'a body are thrown " A' lupi, 
a' cam, a.' corvi, alle comaodiie." 

130 : Pulci, speaking of the end of his labors, sajs he shall 
steer his bark no farther, nor, like Noah, " aspettar ohe ritomi 
a me il corbo," ■ 

144: V. eigno, p. 68. 

COEHACCHIA. 

3av, 54: v. p. 15. 

xxiT, 95 : V. cane, p. 51. 

xxvn, 85 : E' si vedea cader tante cervella, 

Che le comacchie f aran taffemgia. 

V. Hoare, iajferuglio. 
zxviii, 14: V. corbo, above. 

Coccio. 
XVI, 58 : M' ha rimandato in drieto come on cucdo. 
cf. Ciriffo Calvaneo, v, 43, " rimesso come nn cuooio." 

Cucco. 
SIX, 141 : Tu se' il cucco mio. 
sxiv, 103 ; Terigi ^ de' Cristiani il cvceo. 
xzvu, 58; Rinaldo era il cw;co. 

Cucco — the pet, beat-loved, or possibly in the last citation, 
simply the heat" 

Dalfino. 
nv, 64: V. p. 11. 

XVI, 36 : E non sarebbe Leandio d'Abido 
Portato oot& misero e mesehino, 
Come tu sai, fra I'onde gi&, Capido, 
Appid della sua donna dal dal/ino; 
S'avessi Antea veduta. 

In the Spistolae of Ovid, Hero writes to Leander that she has 
'Die. detta Onuea, a. v., cuooo. 
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dreamed of seeing a dolphin die on tlie beach, which she takes 

aa an omen of his approaching fate. 

XX, 37 : E' dalfin si vedieno, 

Ch* alcnu talvolta la schiena mostrava, 

E tutto il prato di pecore § pieno. 

These are given as signs of an approaching storm.'* 

40 : Einaldo, threatening to throw Scirocco into the sea, says : 

Tu dei saper notar com' un dalfino. 

Dabo. 
XXVI, 124 : xxvii, 163 : v. cavriuol, p. 56. 

Dbagowe. 
rv, 7 ff. : Here occurs the story of the Hon which, rescued from 
the dragon by the knights, acts as their guide. It will be 
treated more fully later under the heading Lione but some 
details regarding the dragon should be noted at this point. It 
is described as " coperto di stran cnoio verde e giallo," In 
Stanza 8 it is called " quel serpente maladetto, Che getta fiamme 
per bocca ta' dotte." 

(9) H drago awolta gli aveva la coda, 
E presol coUb bocca e cogli artigli, 
Per mode tal che da Ini non si snoda. 

Kinaldo's sword cannot penetrate its back because it is harder 
than fine steel (13). It is called " crudel vermo." " 

33 : A giant whom Binaldo kills, falls on him and his steed 
as the elephant falls on the dragon which has killed it'* 
X, 141 : V. Half. No. 220. 

XIV, 81 : V. p. 10. 

XV, 32 : The fighting knights are compared to dragons and lions. 

"Cf, Dante, Inf., xm, Ifrai, 

" DHt«, Inf., XZXIT, 106, refers to 6l,t«ll m " vcrmo reo." Cf. Mjrwe, 
p. 44. 
»v. p. 12. 



OMzcdoyGoOglC 



Luigi Pulci and the Animal Kingdom 6S 

ivii. 62: V. Half. No. 220. 

91 : A Pagan's armor ia made of dragon's akin. 
SIX, 34 : V. cinghidle, p. 58. 

38 : Kipreae m^Ho il drago per la coda 
E una gran dragata did a M<»-gante. 

Sperante uses fbe dead dragon as a weapon: to describe the 
blow he deala Morgante, Pulci coins the comic word dragata. 
XXI, 69: O, XL7III, 25. 

XXV, 211: V. Baiardo, p. 45. 

213: A destra il fiume Bagrado ha trovato 

Dove uccise il serpente Attilio o '1 drago. 
Onde e' si dice ancor tante novelle, 
E come a Koma quel mando la pelle. 

Pliny, vin, 37 : " Nota est in Punicis bellia ad flumeu Bagradam 
a Regulo [M. Regulua Atilius] imperatore ballistiB tormen- 
tis^ne at oppidum aliquod expugnata serpens cxz pedum longi- 
tudinis. pellis oius maxillaeque usque ad bellmn Nmnautium 
duravere Romae in templo." 
323 : V. p. 33. 

XXVI, 142 : V. Half. No. 220. 

XXVII, 95: Ibid. 

Dbouedabio. 
II, 39 : Koigante, boasting of the feats he would perform in 
Hell, aays: 

E Belzebu farS fuggir piu via, 
Oh' uu dromedario non andre' in Soria. 
XIV. 77 : V. p. 14. 
XXV, 91, 127: v. cammella, p. 50. 

DCEAFOBTE. 

XXVIII, 64 : The song about Carlo Magno which Pulci attribntes 
to "un certo citarista Lattanzio" (Stanza 53) tells of this 
steed.** Apparently he belonged to IT^eri il Danese. 

"v. note in Sermolli ed. 
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Ermblliho. 
n, 25 : v. Half. No. 234. 
SIT, 80 : T. p. 9. 

mv, 39 : Orlando, on hearing Gano's lying account of certain 
affairs, exclaims: " O Gan, qnesto ermeUin sanl poi uero." 

Faoiano. 

III, 34: V. cappone, p. 52. 

XIV, 48 : V. p. 14. 

zviii, 123 : V. cappone, p. 52. 

Falcohb. 

IV, 55: Kinaldo, joking with Ulivieri about Mb love-affair 
with Forieena, aajs: 

H fdlcone ha cavato il cappello, 

Non so se atanta ha veduto, o acceggia. 

Dante, Par. six, 34: "II falcone ha levato il cappello." "* 
vin, 82 : v. Half. No. 256. 
n, 47: Ibid. 

X, 27 : v. ffoito. p. 66. 
109 ; falcon peregrino. 

XI, 70: V. Half. No. 256. 
siv, 48: V. p. 22. 

XV, 104 : V. ciitghidle, p. 58. 

XVI, 64: V. Half. No. 25S. 

xxii, 133 : Fareva qaesto giomo lui il falcone 
E peregrino, e non parea il Colombo. 

The peregrine falcon ia one of the largest and swiftest of that 



sxiii, 22 : V. cavallo, p. 55. 

XXV, 90 : Among Marsilio's gifts to Carlo. 

xxvm, 137 : v. oca, p. 85. 

" T. Morgante, Camerini ed., note to rv, G6. 



DMz.dDyG00g[c 



Luigi Pidci ajid the Animai Kingdom 65 

Fabfaxla. 
iVj 2 : Era nel tempo ch' <^mi s'lnnamora 

E ch' a scherzar comiucian le farfdlle. 

Ti, 88: V. Half. No. 287. 

z, 59: Rinaldo asks Erminione tanntinglj: 

Cavalier villano, 
Che di' to, re di farfaUe o di pecehie ? 

izv, 332: V. p. 34. 

xxvn, 158: v. colomba, p. 60. 

FOBMICA. 

II, 55 : The fable of the ant and the horse's skull, which occu- 
pies this and the following «tanza, Pnlci to<A directly from 
O, IV, 15-19, cutting down its length from four Btanzas to two 
hut maintaining its essential details intact. This f^ble is told 
also in a sonetio caudato '^ ; as the sonnet is of the same period 
as the Orlando, it is not poraihle t^ say whether one version is 
derived from the other, or both from another source, now 
unknown. The sonnet hegins : " Andando la f ormicha alia 
uentura." The fable does not occur elsewhere, 
zvi, 54: formica di aorho: this same expreeaion is used in 
szv, 64 : " formicon vecchio 6 di sorbo " — one who does not 
come out for everybody's knocking, v. cor^o, p. 60. 

Gallo. 
Et, 19 : The fable of the cock and the fox, taken from O, xiv, 
12-14.'^ 
zvin, 148 : Margutte's boots have spurs " come hanno i galU." 

149: Morgante asks him: "Saresti tudi schiattadi gaUettof 
SIX, 2 : Non senton eantar galli, o abbaiar cani. 

The two giants, in a desert country, miss the domestic sounds. 

"v. McEenziet Note aulle antiehe favole italiiMe, p. 69 fl. 
"ThiB familiar talile occurs in the OaztoD ^<oii,Baldo, Uuie de France 
and other collecUoiM. 
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46 : Queato gaUetto gli ealtava addosso, 

Che par tihe sia sc^ra una bica ub polio. 

Margatte springs upon Beltramo after having thrown him to 
the ground. 

Gatto. 
I, 67 : V. cane, p. 50. 
m, 41 : Dicea fra se sorridendo Brun<m>: 

A Ereol a'agguagliS quel ciuffo '1 moeto, 

O cavalier di gaita, o qualch' araldo: 

£ ogni coaa intendeva Binaldo. 
Cavalier di gaita appears to be a term of contempt. 
IV, 31 : V. Baiardo, p. 44. 
z, 27 : E far pel cantpo variati etmmenti 

Per Montalban gatti, grilli e f alconi. 

The gaiU and grWi were shelters for besl^ers, the faleoni 
battering-rama (Hoare). 
51: V. Half. Ko. 244. 
XIV, 79: V. p. 15. 

xTiii, 122 : Non domandar quel ch' io so far d'un dado, 
O fiamma, o traversin, testa o gaitucda. 

Margutte boasts of his skill at dice. The Tramater and 
Tommaaeo-Bellini dictionaries give the word aa an obaolete 
gambling term whose meaning is lost. 

XIX, 127 : Mai^tte, in the kitchen, " parea di easa pi& ch '1 
gatto. ' 

XXI, 123: V. Half. No. 244. 

xxiT, 91 : Ma per tomar si spesso al lardo il gaito. 
La penitenza sua non ha fu^ta. 

This proverb occurs also in O, xix, 38 — ^not the corresponding 
passage. 

100 : lln occhio alia padella, uno alia gatta. 
xzv, 249 : v. Baiardo, p. 45. 
XXVI, 95 : Gano § uu malvagio gatto. 
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xrvii, 26, 33: v. Half. No. 244. 

xxviii, 12 : E dii gittava k gatta e chj il polio. 

Gano, drawn throagh the streets of Paris on a car, is the target 

for dead animals thrown by the enraged populace. 

Gattomammone. 
XIV, 90: V. p, 9. 
xis, 42 : V. Half. No. 230.=* 

GniANnAiA. 
XIV, 52 : V. p. 16. 
zxiv, 168: V. Half. No. 260. 

Ghibo. 
xm, 62 : v. Half. No. 235. 
XIV, 79: V. p. 16. 

GtlEAFFA. 

XXI, 142: V. Half. Na 229. 
XXV, 90 : Among the gifts of Marsilio. 
324: V. p. 34. 

GlBPALCO. 

XXV, 90 : Gerfalcons are among Marsilio's gifts. 

GOZZIVAIO. 

xvij 99 : E detto questo Baiardo sctetava, ' 

Poi c(^ii aproni in s«' fianchi ferillo, 
In modo che tre lanci egli spiccava, 
Che gozzwaio non parea ma grillo. 

The Sermolli edition reads the last line " Che gozzivaio non 
parea ma grillo" and defines gozzivaio (p. 348) as "specie 
d'auimale cosi detto dall' avers il color della pelle vaio e nereg- 
giante." Hoare gives " some species of cricket." Volpi notes 
in his edition: " Chi intende per gozzivaio un ueeello, chi un 
insetto." At least two other editions^* render the last line 

a from Tutfcish 
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" Che gozzivaio non parea ne grillo," which eeems to make 
better sense, if, as is probable, gozzivaio means some sort of 
insect. Halfmaan (No, 289) says "Die Grille ist das Bild 
eines nicht hoch springenden Thieres," apparently reading 
from an edition which has vk in the last liu^ and citing xxr, 
247, " Ma cosi alto non saltano i grilli " as another instance. 
It seems more natural to associate two insects here and to com- 
pare their small leaps with the long jump which Baiardo makes. 
Mai ioT ma would improve the sense somewhat in xxv, 247. 

Geakchio, 
V, 55 : Ulivieri saya of a wild man " Egli k nato di granehi" 
a vanation of the popular saying " pift lunatico dei granehi." '" 
rtn, 7: xs, 50: v. halerui, p. 45. 
xxm, 30: v. Half. No. 284. 
xicvi, 71 : Ibid. 

141 : E Turpin poi non veniva segnando 

Col granehio in man, ma colla spada segna. 

Volpi interprets granehio as t^amp, alluding to the position of 
the Bishop's hand in giving tJie Apostolic blessing.** 

Gbifone. 
31, 25 ; Proper name, Orifon d'Altafoglia. 
3IV, 61: T. p. 14. 

331,, 109: Here occurs the story of the combat between the 
gr^n and the serpent, taken from O, l, 9-19. The latter has 
wound its tail about the griffin's neck and is slowly choking it 
to death. Orlando takes pity on the victim, kills the snake and 
releases the griffin which flies away. Four lions attack Orlando ; 
he kills one and is desperately engaged with the others (111) : 
the griffin returns and aids him by blinding one of them (112) ; 
Orlando kills another and the griffin accounts for the last one 
(113) : they allow the blind lion to escape (116). Pulci draws 

« Die. delUi Orutca, b. v., grancMo, H. 
■ Ed. iiorgante. Vol. m, p. 338, noU. 
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a moral of gratitude from this episode (114), ending with a 
Tef erence to jEaop : ^' 

E noti ognuu la favola d' Isopo 
Che il lion etbe bisogno d' un topo.'* 

X, 27 : V. gatio, p. 66. 

XVI, 99 : Che gozzivaio non parea ma grillo. 

Cf. gozzwaio, al)ove. 

XXII, 101 : Bispose Gan: Tu hai 1 capo pien di gnUi.'^ 

XXV, 247 : v, Baiardo, p. 45. 

Gbue. 
XIV, 50: V. p. 16. 

XXIV, 44 : Al peocator suol ben parer Van due 

E ch'ogni mosca sia per I'aria un grue. 

Similar expreeaions nse cavaUo and leofante instead of grue. 
" Far d'una moeca un cavallo." *" 
xzv, 225 : v. Baiardo, p. 45. 

GUBEO. 

XXV, 226 : Vedestu mai, letter, di salto in salto 

n peace in mar, per ischifare il gurrof 
Cos! questo caval. 

Halfmann (No. 78) takes the pesce here to be the fljin^fish, 
though the leaping from the water when pursued is characteris- 
tic of other fish as well. The Italian-French dictionary of Vene- 
roni gives the word gurro and defines simply as " sorte de 
poiason " : none of ihe other dictionariea have it. 

IsTBICB. 

in, 6 : I Saraein di Ini fanno un berzaglio, 

"v. Httbscher, p. Unvi, 1 115. 

" v. McKenaie, JtolMin /aftlw i« vene, p. 257; Baiet, Der Dankbare LBwe, 
p. 317, T. also p. 78, note 47. 
"Dis. delia Vmaoa, b. t., grUio, ix. 
'Tommaeeo-BeUini, Die., s. v., mosoa, 1: 13: 
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Di dardi e lanoe, ma gettan diecoato 

Tanto, che quando dov' e il conte venue, 

Urn istnce coperto par di penne. 
XIV, 79: v. p. 16. 

Laupbeda. 
XIV, 79 : V. p. 14. 
zvui, 127 : E ti fare' paura una lampreda 

In quanti modi ei fanno i guazzetti. 

Volpi interprets thia : " Ti farei paura, se ti dioessi in quanti 
modi si pud cncinare una lampreda in guazzetto, ciod in 
umido," " which seems t* fit in well with the whole passage in 
which Margutte is deecribing the delists of the table. 
XXVII, 99 : Terigi era rimaso per un piede 

In terra awilupato in certa stretta, 
£ il sno signore Orlando non lo vede, 
Si che nel aangue ei etorce e gambetta, 
Che pareva un tochetto di lamprede. 

The squire Terigi, twisting about to extricate himself from the 
mire of the battlefield, is compared to a bundle of eels. 

xxviii, 42 : Sempre i giusti son primi i lacerati : 
lo non vo' ragionar pii^ della fede ; 
Oh'io me ne vo poi in bocca a questi frati, 
Dove vanno anche spesso le lamprede. 
Pulci had apparently been censured by the monks for some of 
his utterances and did not wish to give them occasion for 
another attack, though he could not resist the fling at their 
fondness for delicacies.*^ 

Labca. 
IX, 74: V. volpe, p. 100. 

" Vol. n, p. 198, note. 

' V. Volpi'a ttote on this Ktanza, vol. m, p. 466. There is a su^estion in 
the Uat line cited here of Dante's reference to Pope Martin IV and hie 
fondness for eels. Cf. Purg. xxiv, 20-24. 
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XIV, 68 : V. p. 14. 

XXII, 86 : V. lontra, p. 78. 

XXIII, 47 : Poscia per pesci lasche prese all' eaca. 

The knights are entertamed by a hermit who gives them lasche 
for their meal. 

48 : Lasciangli come il hruco in sulle frasche 
Binaldo e Fugliatto insino al giomo, 
Ohe a questo modo amaltiran le lasche. 

Stanza 47 is made up of words similar in sound, two pairs to 
the Hue: Poscia - pesei, lasdie - I'esea." 

Lattomzo. 
sxi, 24: V. capra, p. 53. 

LEOFiNTE. 

rv, 82 ; E poco meno ^ non fe com' e' auole 
II drago, quando uccide il leofante. 

Binaldo narrowly escapes being crushed by the falling giant 

as the dragon is crushed by the elephant, v. p. 11> Srago. 

XIV, 73 : V. p. 10. 
81 : V. p. 12, drago. 

svi, 63 : El' elefamte ai poneva a bocca. 

Orlando sounds his ivory horn. 

XVII, 108 : Disse Bombruno : E' non va pel deserto 
Di Barberia si possente Hone 
Ng leofavii, o per Libia serpenti, 
Che non traeasi a lor com« a me i denti. 

Orlando had knocked out three of Dombruno's teeth (102). 
xviu, 161 : Morgante ando a trovare un pagliaio, 
Ed appo^oasi come il liofanie. 

Moi^ante, like the elephant, sleeps standing, cf. xix, 74 below, 
*v. Sermolli «d., p. 208, note. 
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xa., 74; lo veggio quivi appo^ato, Morgante, 
A tm albero un certo oompagnoiie, 
Che par che donna, e non moove le piante : 
I Di qnesto non fareeti tn un Ixwcone. 

Morgaute guarda: egli era un Uofante, 
Che Bi dormiva a sua consolazione ; 
Ch' era gi& eera, e appo^ato stava 
Come si dice, e col grifo russava. 

Morgaute cuts Hbs tree and tlie elephant falls to Utie ground 
(75) cf. Bed. Toec. No. 42: he kilb it (76) and he and 
Mai^tte prepare a fire to roast it. While Mai^tte is gone 
after water, Morgante eate the entire animal (82). 
xz, 80 : The soldiers of the Amoetante all have armor made of 
osso d'elefante and he, like Rinaldo, bears a lion on his shield. 

O, XLT, 16. 

zzT, 89 : " Un dente cteleftmte smieurato " is one of Marsilio's 
gifts. 

312 : V. RinoceroiUe, p. 38. 

316: V. Eale,-p. 33. 

Lbofabdo. 

V, 38: V. Half. No. 221. 

VI, 32: Ibid. 
X, 50: Ibid. 
SI, 98: Ibid. 
XIV, 75: V. p. 11. 

xxvj 52 : V. cavaUo, p. 57. 

90 : Among Marsilio's gifts are alepardi.** 
224 : V. Baiardo, p. 45. 
jocvii , 175: Pulci, speaking of his method of procedure in 
composing his poem, says: 

lo me n'andro con un mio carro a vda, 
E giugnero le lepre e' leopardi, 
Che in picciol tempo la fama ai cela 
Degli Bcrittor, quando e' son pur bugiardi. 

<• Ttamator, Dit., giv«s tiiia tona for leopardo. 
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There is a popular expression " To take the hare in die cart," 
laeamng " to proceed cautiously " (v. Hoare — carro) : tiie 
leopard is added here, probably as a rhyme-word. Pulei often 
supplements well-known expressions in this way; cf. asmo, 
XVIII, 129, p. 42. 

Lepbe. 
II, 24: V. cappone, p. 52. 
XI, 12 : V. cone, p. 51. 

116 : V. veltro, p. 99. 
XIV, 77: V. p. 16. 
xsi, 146: V. Half. No. 239. ' 
xxir, 101 : Deh fa che questa lepre balzi faora. 
Astolfo ai^s Malagigi to use his art to make Gano disclose 
himself. 

155: Gabo is besieged : 

E stanno tutti co' cani alle poste, 

Ognvin vuol questra lepre. . . . 
XXVII, 95 : E poi trov6 nella zuffa Fidasso 

Che faceva il leprone e'l piccinaco 

Tra gente e gente, 

that is, he made himself as inconspicuous as possible and dodged 
about like a young hare. 
175 : V. leopardo, p. 72. 

XjEVJliEBE. 

V, 48 : V. Half. No. 243. 
VIII, 73: Ibid. 

XXI, 36: Ibid. 

XXII, 155 : E non si curan pertica o levriere. 

Gano's pursuers need neither pole to drive him out of his retreat 
nor greyhound to catch him. Levriere is synonymous with 
veltro. 

LlOCOBNO. 

XIV, 75 : V. p. 12. 
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sviii, 188 : V. cammelld, p. 49. 

xrx, 63 r Margutte, reproaching Morgante for having drunk 
more than his share of the wine, recalls that he got only the 
torso of the nnicom. 

LlONB. 

IV, 7: Ulnaldo, Ulivieri and Dodone, in search of Orlando, 
come npon a lion fighting with a dragon in the forest. Kinaldo 
takes pity on the lion (10), attacks the dragon and kills it (15), 
The lion shows its gratitude hy licking Binaldo's horse (16). 
Kinaldo prays the Virgin to make the lion his gnide and the 
lirai, as if it understood, goes forward and leads him to Dodone 
and triivieri, whose terrified horses had run away with them. 
They are afraid of the Hon at first but Einaldo reaBsures them. 
The lion continues to show them the road (26, 38). ArriTed 
at the kingdom of Corbante, the Saracens marvel at the lion 
(49). Rinaldo announces himself as the "Warrior of the 
Lion" (50). Going out to alay the beast which demands the 
life of Foriaena, the king's daughter, the lion accompanies 
him (59). The lion leads the way to the serpent (62). During 
the terrible battle which follows it takes no active part ; 

(69) Ma quel lion, ch' egli avevan menato. 
Si Ktette sempre di mezzo a vedere, 
Perche se fussi da alcun domandato 
Di qnesto fatto, il voleva sapere. 

Corbante calls the attention of Caradoro's messenger to the lion 
(v, 14) from which Biinaldo has taken bis title. When they 
depart the lion still leads tiiem (36). It, together with tbe 
horses, becomes aware of the wild m^iQ before the knights see 
him (3^7) . Rinaldo says the lion has not been a good guide 
to bring them to the wild man's den (56) : they still confide in 
its guidance, however (66), When they enter die city of 
Corbante, the populace flee before the lion (vr, 6). Orlando, 
bearing that the kni^ts have come, thinks first that they must 
be Rinaldo and his friends, but is puzzled by the lion accom- 
panying them (25). He fails to recognize Rinaldo when they 
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meet in arms^ and reproachee him for keeping a wild beast with 
him (34). Rinaldo replies that the animal is harmless (35). 
He binds it in order that it may not aid him in the combat 
(40), telling Orlando he can now say no more against it (41). 
■ In the midst of the battle which follows, the lion breaks its 
rope (45) and comes to Binaldo: Orlando accuses him of 
treachery and he in reply, asks for time to take the animal 
away; Orlando replies aoomfully that Morgante'e beJl-clapper 
woald soon dispose of it (47) ; they agree, however, to a truce 
until the nest day (48). On the way back to his tent Orlando 
corses the Hon and Ibewails the fact that he has Rondello instead 
of Vegliantino, his own horse (49). He still wonders about 
the lion (vir, 5). While the knights are retumiitg to France 
the lion deserts them (ix, 14). Binaldo thinks this a miracle 
of God for some good end (15) but Orlando says: 

(16) Lascialo andar colla buona ventura, 

Chfe '1 HUD partir piu che 1 venir m' 6 caro, 
Che molte volte m' ha fatto patira. 

The story of the grateful lion acting as guide to the knights, is 
told in O, vn, 8 ff. Pulci has varied some details but in 
general the tale is practically the same in both poems. In the 
Orlando the lion and dragon are not fighting when discovered : 
Ulivieri and Dodone are carried off by their terrified horses 
sooner than in the Morgante: when they return, they find 
Orlando, lying wounded on &e ground. He recovers and the 
lion leads them. From this point on the correspondence is 
fairly close to the end. The " grateful lion " story is a com- 
monplace of the romances of chivalry: OhrStien de Troyes 
employe it in Le Chevalier au Lion: *^ in the Beali di Francia, 
Lib. II, Cap. sLviii, a lion acts as guide to DrusoHna.** 
iN'nmerous other versions of the tele also exist. Its original 
was perhaps, at least as far as the element of gratitude was 

* T, Sennolli ed. note, p. 81 ; FOriiter, Yvaitt. 
" Ed. Vftnelli, n, Pt. 2, p. 800. 
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concerned, the Androeles atory related by Aulua Gfllliua and 
retold in the literature of the whole world since.'^ 
V, 48 : lioncin, v. Half. No. 217. 

IX, 5 : Carlo mu^hiando per la mastra sala 

Com' un lion famelico arrabbiato 
Ne va. . . . 

X, 89; V. Half. No. 217. 

112-115: A lion brings a letter from Malagigi to Orlando 
and disappears after having delivered it. O, xvui, 23-24. 
SI, 98 : Nod e lioti si presto o liopardo. Of. Uopardo, above. 

104: lion famelico, cf, rx, 5, above, 
zvi, 44: Rinaldo, in love with Antea, tries to turn aside 
Orlando's efforts to get him to leave the court by recounting a 
dream in which he was assailed by a lion and from which 
Orlando awakened him just in time to save his life. O, zxi^ 36. 

107 : The same dream recurs to Rinaldo. 
zvii, 108: V. leofante, p. 71. 
xvm, 63: v. Half. No. 217. 

xrs., 6 : Morgante kills a lion which ie guarding a lady in 
chains. 

40: Morgante and Sperauta embrace, in fighting, "Com' i 
lion s'abbraccian co' serpenti." 

121 : The lady tells of her lion guard. 

155: Pulci, speaking of Margutte, says: 

E furon le sue opre e le sue colpe 
Non creder leonine, ma di volpe.** 

IX, 26 : Rinaldo's arms — a lion in a black field. O, xliu, 40. 
62 : Binaldo displays his standard. 

"t. Baist, Der Dankbare himB; McKenzie, JJnpvhlifshed Manuacripta of 
Ilalian Bestiaries; Johnston, 0- M., The Bpiiode of Yvain, the Lion and 
the Serpent in Chretien de Troyes; Fillet, A., Ein Vngedrucktes OedicM 
dea Troubadows OvUlem Magret tmd die Baga von Oolfier de las Tors; 
G'McK., pp. 82, 96; Thomas, Encore Ooufier de iMStotirs in Bonumia, XL, 
416; McKenzie, Kalian Fables in Verse, p. 277. 

"Imitation of Dante, Inf., xxrn, 75 "L'opre mie Non furon leonine, ma 
di volpe." 
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80 : Leopante also has a lion on his shield, 
xxr, 25 : Creonta's castle has a lion at every door. O, xlvu, 11. 

29-30: Kinaldo kills one of them. 

31 : Aldinghieri also kills one. 

32 ; The third lion comes and kneels before Orlando. 

33: It rises and leads the knights. 
Ill : V. grifone, p. 68. 
xxii, 57: Diliante tells Orlando that a white lion, which he 
had reared, has left him and now creates havoc among his 
people. Kinaldo vows to kill it (59). He goes to the thicket 
where it lies concealed (60) : it attacks Baiardo first, then 
seizes Binaldo (61) : he finally overcomes it, after a long 
struggle (63). O, liii, 21. 

112 : Carlo dreams that a lion enters Paris and causes great 
damage. O, liv, 30. 

121 : Sempre chi piglia i lioni in assenzia, 
Vedrai ehe teme d'nn topo in presenzia. 

3SIU, 16 : V. cavallo, p. 54. 

52 : Stanzas 49-54 constitute a sort of apocalypse, prediotang 
the defeat of Koncisvalle, with its accompanying distarhances 
of Natnre. Stanza 62 begins: 

V^go i lioni uscir delle spelonche, 
E tigri, e I'altre fiere aspre arrabbiate. 

zzv, 89 : Among Marsilio's gifts are : 

Due aelvaggi lion fuor di misura, 
Che a <^un fanno a vedergli paura, 
299 : E la reina la notte ha sognato, 

Che un gran lion la sua casa conturba: 
E non sapea ch '1 lion era presso, 
Oio6 che quel di Rinaldo era desso. 

Another of the numerous instances in which a dream of a lion 
foretells disaster. 

313 : V. Leucroeiiia, p. 36, 

319: V. lAontofono, p. 36. 
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XXVI, i : V. cerviere, p. 57. 

35 : We should trust in Christ, who saved Daniel from the 
lions. 

124 : v. cavriuol, p. 56. 

XXVII, 71 : The uneasineeB of Marsilio at not receiving news 
of Zambuger is compared to that of a lion in a cage. 

LOHTBA. 

XIV, 79: V. p. 10. 

xxn, 86 : Diliante rimase stupefatto, 

E fece sopra cio pl4 d'nn concetto, 

Come pid netto riascissi il tratto, 

Che rimanessi alia lasca la lontra, 

Ch& ci&, che Oan gli ha detto, si riscontra. 

A comparison of this passage with ziv, 70, brings oat the fact 
that the idea expressed is that of patience: the otter occupies 
itself with fishing and the cat patiently watches the mouse-hole, 
" Tanto che netto riuacissi il tratto," the same expression used 
here to describe the otter watching for roach. Diliante applies 
it to the treacherous story which Qano has been tellii^ him. 

LUOCIOLA. 

in, 6: Morgante, laying about him with the bell-clapper, "fa 

veder pitt lucciole ch' agosto " : that is, he makes the Saracens 

" see stars " (or it may refer to the sparks which fly off from 

the blows on their armor). 

zxui. Si: Binaldo non istette a pigUar lucciole; i. e., lost no 

time. 

XXIV, 94 ; The wild man " Si vede or si or no come la lueciola." 

XVIII, 141 : Dovunque io vo, lasciarvi il s^no soglio, 
Come fa la Ivmaca, e nol nascondo. 
Lupo, 
II, 72: V. Half. No. 64. O, iv, 33. 
in, 48; Itinaldo eats like a hungry wolf. O, vi, 3. 
VII, 46 : V. copra, p. 52. O, xv, 18, 
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IX, 73 : V. volpe, p. 100. 
XI, 99: V. Half. No. 225. 

106: Ibid, 
xni, 52 : v. cane, p. 61. 
XIV, 76 : T. p. 10. 

XXII, 30: Ohe il lupo vogHa. audar per pellegrino. 
Astolio is lamenting the fact that Ulivieri and Orlando still 
have faith in Ganelon.** The idea of hypocritical repentance, 
pilgrimage, taking of Orders and other religious acts has been 
associated chiefly with two animals, the fox and the w<df. Both 
are used as types of craft, and the cloaking of their sins under 
the mantle of religion serves to heighten the desired effect. 
Isengrin, the wolf, turns monk.^" Beynard, the fox, goes on a 
pilgrimage, or at least begins one.**^ It is interesting to note 
that in the Italian poem Bainardo e Leeengrino ■* the wolf goes, 
disguised as a pilgrim, to divide the grain for the icoi and the 
goat " : it is possible that Fulci was familiar with some versi<m 
of this poem, but in any case, the idea had become familiar in 
tradition. 

100 : Questo 3 pur lupo deUa nostra torma. 
Again referring to Oano, Orlando brands h i m as a traitor. 
TTTT, 20 : H lupo vuol far pace coll' agnello. 

186 : O Carlo, a questa volta, o Carlo, io temo 
Che al rimedio del mal tarde uenisfi, 
Perche tu ovem lupo commisisii. 
Thece is an important variation in the text at this point : the 
Venezia, 1784, and Milano, 1806, editions, and Volpi, fi^ow- 
ing them, have : 



Ch. xm, Iimgrin Maine. 

■ V. Sudre, Le* 8owce» dtt Roman de Retutrt, Ch. in, Renart et le Loup. 

" V. Sudre, op. ott., p. 90, 

-et. Roman Ae Renart, od. M»rtin, n, 37«, Umb 899-700: "Or sen va 
Lesengrino, Come fose iin pelegrino." For bibliography of the poem v. 
Todt, Die Fronoo-f toUeniache Bmartirancheit. 
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O Carlo, a questa volta, o Carlo, io temo 
Che Amice, non sia detto, ad quid venisti? 
Ricordati, ovem lupo commisisti; 

making, as Vdpi notes, tte first citation the words of Christ to 
Jadas, Matt, xxvi, 50, The second quotation, as is noted also 
by Volpi, is from the Eunuchus of Terence ^ v, 1 : 16. 
xsv, 271: The being at the enchanted foontain is described: 

Ed aresti ginrato 
Che fusse nn santo e devoto eremito, 
Con un baston, con un vise intagliato. 
La barha, i patemoatri, col mantello 
Di frate Lupo, ma parea d'agnello. 

The wolf as monk or pilgrim has already been noted. 

278 : Ti metter^ la coda in qualche cerro. 

A reference to the fable incidents of animals getting varioos 
parts of their anatomy caught in traps, for instance, in the cleft 
of a tree or log. The wolf which gets its tail frozoi in the ice 
while fishing at the sii^estion of the fox is not mentioned 
here." 

299 : A wolf comes into the city of Queen Blanda, which is 
taken as a bad omen : 

Chd non s&nza cagion lupo s'inurba. 

312: V. Crocuta, p. 33. 

319: v.IAcaon,p. 36. 
xxTii, 70: V. eavallo, p. 55. 
xxvni, 14 : v. corho, p. 61. 

73 : " Lnpo, II duca di Gnascogna." The events told in tJiie 
stanza took place in 769, when Hnnald, I>uke of Aquitaine, 
was pursued into Gasoony "bj Charlema^e and was surren- 
dered to the emperor by Loup, Duke of Gascony.'"' 

"v. McKenzie, An Italian Fable. 

» La Grande Encydopidie, a. r., Qaacogne, pt. 4. 
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LUBIQNUOL. 

1, 3 : Era nel tempo, quando Filomena 

Oolla 9orella ai lamenta e plors ; 

that is, in the springtime, when lie nightingales aing. The 
reference is to the well-known classic myth of flie taming of 
Philomela into a nightingale."' It ia referred to again in zix, 
10: "Pensando oome e' fn gi5 Filomena." 
XIV, 58 : V. p. 16. 

zrx, 10: The lady who is found by Morgante and Mai^tte in 
the forest, tells how she wandered away from her father's 
castle "^ on the Nile while listening to a nightingale and was 
captured hy the giants. Later they find the place and she is 
reunited with her father (112). 

131: Poi rimheccEva un tratto il lusignuolo. 

This line occurs in the midst of an account of Hargutte'a 
nightly performances — ^how he kept food and drink always at 
his bedside, diverted himself otherwise for a time and then 
returned to his eating again. 

Mabsia. 
ixvn, l'?5; Pulci compares certain presumptuous writers to 
■flie satyr Marayaa, who was flayed alive for having been 
defeated in a musical contest with Apollo.'* 

Mabtino. 
Ill, 46 : v. Baiardo, p. 44. 
xxi, 38 : Orlando says to a Saracen, who has seized Ulivieri : 

Tu non credivi forse, 
Che f usse presso il guardian ne il mastirw. 

The word mastino is used sometimes alone, as here, and some- 
times with cane or can, 

"v. Orid, Met., vi, 601 ff.; Dante, Pwg., xvn, 19-21. 
"The father'a name ii Filomeno. 
"y. Sermolli ed. note. 
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Kattafellone. 
XI, 38: The name of Gauelon's steed is tak^i from the 
Orlando.'^' It is mentioend again in xx, 13, and xxii, 191, 

ziT, 58 : T. p. 14. 

XXII, 11 : V. sparviere, p. 94. 

Miccio. 
II, 41 : Two messengers are duhbing each other as though they 
were donkeys. 
XXI, 92 : Donkeys and clubs are again associated. 

MlGNATTA. 

XXIV, 143 : E cos! fecion quests bestie matte 

I tafani ingrassare e le mignatte. 

XXV, 4 : Gano, in embracing Ulivieri, attaches himself to him 
like a leech. 

MlITOBSB. 

II, 38 : E taglierai la coda a quel Mvnosse."'* 

XX, 79 : The King of Morocco is compared in appearance to 

Minos. 

XXIV, 113 : Pulci says that he has seen enchanted things and 

has told of them and that therefore he must answer for it to 

Minos.'" 

XXVI, 90: The joy of the rulers of Hell at the arrival of so 
many Pagans on the day of Eoncisvalle is pictured. 

MONTOHB. 

XXIV, 20: E statico il monion sia dato e' eani. 
E tu sarai quel desso e' tuoi Pagani. 

" It 0CC11TB in 0, XX, 32. 

"• Minos' mettiod ol indicating the region ot Hell to which a Binner was 
to be conaigned wm by twining Ma tail about his body a certain number of 

*>cf. Inferno, v. MinoB is stfttioned at th« eatranoe of the BecMid dicle 
and judges those who pass him. 
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The Venezia, 1784, and Miiano, 1806, editions have e i cam: 
Volpi gives a' cant. Gano is writing to MarsUio and in the first 
lines of the stanza he tells him he is like one who, in playing 
chess, is never satisfied with his good move but seeks another, 
or like the wolf who wislws to make peace with die lamb. 
Volpi's reading " the ram given as hostage to the dogs " means 
a hostage so much more powerful than those to whom he ia 
given as to be able to escape easily. The other indicates 
Marsilio and the Pagans as the ram and the dogs given as 
hostages. 

MOSCA. 
m, 5: A chi cacciava di capo la mosca; i.e., gave him a 
tremendous blow on the head.'^ 

zi, 12 : Dice Binaldo: Ignun non mi s'aocoati, 
Che gli parri che le mosche gli arroeti. 

zui, 52: N3 anco i calci suoi paion di mosche: said of the 

wild horse. 

XIV, 51 : v. nibbio, p. 17. 

2vn, 123 : Qui non ai posan le moache d'intoma 

Pnlci puts this comic line in the middle of a stanza describing 

the battle between Orlando and Salicomo. 

XXII, 118: r. ostno, p. 42. 

xxni, 38 : Binaldo swings his sword in a circle a mosca cieca — 

blindly, without any definite aim. The game of bliudman's 

buff bears this name. Cf. Curto, p. 131. 

XXIV, 44 : v. grue, p. 69. 

59 ; Oh' e' levera la mosca di l^gieri. 
This appears to be an expression similar to the one using 
moscherino in xx, 140 (q. v. below) and meaning " to get 
angry " ; or it might be related to ni, 5. 

97: mosca culata; species of horsefly (Hoare). 
xzv, 69 : Mort' io, morta una mosca in Fuglia. 

*>cf. McENiEie, Italian Fabht in Tertt, p. 27 (Fable of fly and bald 
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The flies of Apulia ara mentioned again in 332. v. farfalla, 
p. 34. 

xxrai, 142 : Pulci, apolf^Jng for some of the extravagaDceB 
of Morgante, saje : 

Si ch' io ho fatto con altro battaglio 
A tnosca cieca, o talvolta a sonaglio. 

MoaCHEBIRO. 

sx, 40: Gli montd in aul naso il moacherino: i. e., his wrath 
aroae. 

MOSCIONE. 

xa, 63 : Se fuesin come te f atti i moscioni, 
E' non biBognere' botte ne tino. 

The moscione is a species of midge which appears in great 
numbers about the vats in wine-making time. Margutte 
exclaims to Morgante that if they all drank as he does there 
would be no need for casks or vats. 

MULACCHU. 

ziv, 54: V. p. 17. 

XXII, 62 : H popol tutto a vederlo 6 ridotto, 

E son di Saraciu pien gli arbuscelli, 
Tal che parevon midacckie o stomelli. 

NlBBIO. 

ziv, 51; V. p. 17. 

xzv, 108: Ch§ se le cose ai faranno a tempo, 

Gli nomini son sanza arrae come nibhi. 

Gano writes to Marsilio that by acting in time the Christian 
army can be captured come nihbi. 

NlOCHIO. 

X, 148: Che quel Verguto si faceva un mcchio; that is, he 
curled himself up like a shell. The nicchio is a mussel, but the 
name is also applied to other shells of various shapes (Hoare). 
ZIV, 66 ; V. p. 14. 
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XVI, 100 ; Orlando, from the pain of a blow received, " ei f ece 
un nicchio." 

Oca. 
XI, 9 : Tu hai talvolta men eervel ch' un oca. 

A saying which has come down to our own day. 
siv, 50, 55 : v. p. 17. 

XVIII, 131 : S' io ho tennte dell' oche in pastura 

Non domandar. 

This is part of Margutte's description of himself. The popular 
expressioq " tener le oche in pastura " meana to have nothing 
to do. cf. DriadeOj u, 1&. 
X3I, 59 : V. Half. No. 271. 

68 : V. hue, p. 48. 
XXII, 201 : E son piil di mille oche in su *n un torso. 
Sermolli : " Cioe e' Bono in molti a persegnitare un solo, o pure 
sono infinite a vivere alle spalle d'un solo," with which Half- 
mann agrees (No. 271). 
XXV, 331: V. Porftrio, p. 38. 

zzvni, 137 : Portin certl uccellacei un sasso in hocca, 
Come quell' oche al monte Taureo, 
Per non gracchiar, ch6 poi il falcon le tocca. 

Ob80. 
17, 27: Furioso piii ch' orso. O, vii, 25. v. Half. No. 223. 
V, 39 : The wild man has a head like a bear's.'* 

43 : He tears through branches and brambles like a bear 
worried by dogs, 
vn, 42: v. Half. No. 223. 

xm, 62: The knights, making sport of a Saracen who has 
climbed a tree, compare him to a young bear {orsacchino). 
XIV, 76 : V. p. 10. 

xvii, 85 : Che mai non furiS si tigre o orso. 
SIX, 23: The lady found by the giants ia the forest, after 
asking the whereabouts of her home and friends in two stanzas, 

**T. Neri, La Ma»ehera del Belvaggio in Oior. Btor., ax, 47. 
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eadh line of whidi begina with the words Ove son^ contrasts her 
present Burroondings with her former life by asking: 

Ove son I'aspre eelve e' lupi ade38<^ 

E gli orsi, e' draghi, e' tigri t Son qui presso. 

39 : Beltramo and his brother bring snakes and bear-cubs to 
frighten her. 

33: V. cingkial, p. 58. 
zzi, 44 : The witch Oreonta seizes Aldinghieri in an embrace 
like that of a yoiing bear, 
xxni, 18 : v. cavaUo, p. 54: 

37: V. Half. No. 223. 
xrvn, 34: The angr; she-bear {orsacckia accanita) is used as 
an image to portray Orlando's revei^ for the death of San- 
sonetto. 

74: V. cane, p. 62. 

168 : V. eavriuol, p. 56. 

Obtoi-aito. 

ixiv, 59 : y. p. 14. 

XXV, 216 : V. beeeafieo, p. 46. 

217: E come tm dice gli ortolan, di botto 
Par che si lievi in tanta boria Prato. 

The rest of the stanza is a play upon the word ortolano in the 
meaning of gardener and it may be that the refemce above to 
Prato alludes to its fine gardens. Cf. Curto, p. 43, for its 
connection with Arlotto Mainardo. The Scriptural reference 
is to John XX, 15. 

Fanteba. 
XIV, 81 : V. p. 9. 
XXV, 90: Among Marsilio's gifts. 

Fabdo. 
X2VI, 4 : V, cerviere, p. 57. 
xxvii, 29 : v. Vegliantino, p. 99. 
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Pavoke. 
u, 24 ; V. cappone, p. 52. 
XIV, 55 : V. p. 17. 

XXV, 218: E vi f u insino a' pavan colle peime. 

One of the dishes of a banquet prepared for the knights. 

Pecchia. 
VII, 32 : Le peechie sc^lion pel fuoco sbucare. 
MoTgante uses this proverb in expressing Ms desire to set fire 
to the Pagan camp. 

X, 59 : V. farfaUa, p. 65. 

xxn, 134: Berlinghieri in the battle is compared to a stinging 
bee; "Guarda cbe questa pecchia non ti punga." 
xxv„ 106 : Che chi vuol quelle gente pigliar tosto, 
Come le peechie gli pigli col mosto. 

G-ano counsels Marsilio to send rich provisions of food as a trap 
for the Christians. 

Pbcora. 
II, 72 : V. lupo, p. 78. 

XI, 105: V. Half. No. 226. 

uu, 66 ; The wild horse follows Kinaldo " ccone un peeorin." 
The same comparison is used again in 68. 
xiT, 77 : T. p. 19. 

XX, 37 : V. delfin, p. 62. 
64: V. capra, p. 53. 

XXI, 38: A giant seizes Ulivieri and carries him as a wolf 
would carry a sheep. 

xxn, 30 : Astolf o, after comparing Gano to the wolf disguised 
as a pilgrim, asks him if he would take a sheep if he found it. 

198 : Ed & venuto drieto a' lor consi^i, 
Come al pane insalato il pecorino. 

XXIV, 166 : V. lupo, p. 79. 

XXVI, 78 : E Turpin caccia le pecore al monte. 

As Archbishop he is " shepherd of the flock " ; here, however, 
he is driving the pagan " sheep " with the sword. 
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124: armenii (flocks), v. cavriuol, p. 56. 
XXVII, 236: v. Half. No. 81. 

Peoabo. 
XXV, 311: V. p. 37. 
zxTiii, 3 : Infiso a qui I'aiuto di Parnaso 

Non ho chiesto ue chieggo, Signor mio, 

O le muse o le auore di Pegaso, 

Come alcuD dice, o Calliope o Olio. 

Pellicah. 
XI, 1 : O sauto PeUican, che col tuo sangue 

Campasti noi dalla fera cnidele. 

The invocation is addreesed to Christ, with an allusion to the 

idea of the pelican feeding its yoong with ita own blood. Cf . 

Dante, Par. xxv, 112." 

XIV, 61 : V. p. 23. 

xxvn, 124: Christ is again addressed as " nostro peUicano." 

218 : ■Carlo would have restored Astolfo to life with his Mood 
as the pelican does its young killed bj the snake. Cf. p. 23. 

Pebce. 
IX, 13 : V. volpe, p. 100. 

XIV, 57 : Certain birds live near water to fish. 
65 : V. p. 17. 
66 : V. p. 9. 
67: V. p. 14. 

68 : Vedevasi la manna eke giu casca, 
E '1 peace per pigliarla stare accorto, 
E come il pescator molto s'affanni 
Con rete ed esca, e con mille altri ingauni. 

Manna here probably refers to some substance thrown into the 
water as bait."* 

79: V, lontra, p. 10. 
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213, 128 : Corf come Margutt© di qui eace, 

Sarii come eavar dell' acqua im pesce. 
xs, 40 : Rinaldo threatens to throw a Pagan overhoard to the 
fishes, O, XLiv, 11. 

49 : Morgante, wading ashore, gets near enough to land so 
that the fish no longer trouble him: but he cannot escape his 
fate : the crab bites him.^" 

50 : It is mentioned that he bad bared his feet when he killed 
"the great fish" (the whale), 
2XII, 84 : E pesdolini a Monaca lo sanno. 
A very well-known fact is said to be known even by the fishes.*' 
What Puki means by Monaca (Konaco or Munich t) is not 
clear. 

sxm, 42 : Parranno loro i pesci piu che stame. 
The hungry knights have been riding all day without food. The 
hermit, at whose cell they stop, tells them he can give them 
only fish (43) ; he takes his net and goes after some (44) and 
brings in a great number (45).*' 

47 : V. Usca, p. 71, 
XIV, 226: V. gurro, p. 69. 

252 : Bicoiardetto is afraid to cross the sea flying on the 
back of his horse with a demon within, "for fear of falling 
down into the fishes' mouths." 

307 : Rinaldo tells of the fishes to be seen on the padiglione. 

332 : V. farfalla, p. 34. 
xxvi, 48: V. coccodriilo, p. 59. 

69 : A shield is made of the bone " d'lin certo pesce" prob- 
ably the whale. 

PlCCHlO, 

XIV, 53 : V. p. 23. 

XXI, 49 ; Tfon Oratas, quel che i pippion ci dette. 

Whether this is another reference to lie Novella referred to in 

XIV, 53, is in doubt. Volpi notes that the other persons named 

"y. granchio, p. 68. 

"v. Volpi, not«, who cites the Diz. delta Oruaca. 

"A suggestion of the " mintculoua draught " of the Gospels. 
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in the passage are demons, but eonf eeses that he knows nothing 
about Oratas. 

POLLO. 

IV, 15: Rinaldo cuta off the dragon's head aa he would a 

chicken's. 

ztv, 33 : Che come un poUo morto gid stramazza. 

XES, 46 : V. gallo, p. 66. 

XXVII, 25 : v. Astor, p. 43. 

XXVIII, 12 : V. gaito, p. 67. 

POEOO. 

I, 62 : A herd of swine comes to the fountain where Morgante 
goes for water: he kills two and carries them back, with his 
bucket of water, to the monastery, where the monks axe aston- 
ished to see him carry such a great load. O, ii, 21. 
HI, 42 : E laacia i porci poi pescar nel truogo. 

43: The soup is brought in in a pail as one feeds pigs. 

IV, 29 : Porco is used as an adjective — " con sue parole porche." 
XIV, 76 : V. p. 18. 

XXVII, 163: V. eavriuol, p. 66. 

PoLcm. 
X, 86 : " Un puicin fra '1 capecchio Par che mi stimi Rinaldo." 

V. Half. No. 272. 

Pdtta. 
xrs, 133 : E qoando ^11 era ubbriaco e ben cotto 
E' cicalava per dodici puite. 

Putta— gazza — magpie (Hoare). 

zxiv, 92 : Saltella in qua e in la come le putte. 

Ramabbo. 
XIV, 83 : V. p. 14. 

XXII, 9 : Filiberta ha I'occhio del ramarro. 
According to Sermolli " occhio . . . hello e attraente, e che 
guarda volentier I'uomo." 



DMz.dDyG00gIC 



Luigi PtUci and the Animal Kingdom 91 

Banocchio. 

11, 21 : V. Half. No. 276. 

xn, 57 : Orlando compares his size to that of a frog beside the 

giant Pagan — a suggestion of the frog which tried to swell 

itself to the size of the ox. 

zvnij 198: Margutte swears he will divide everything with 

Moi^onte: 

S' a divider s' avessi solo un fico, 
Una castagna, un topo, o un ranocchio. 

xxn, 134 : v. btscia, p. 13. 

XXVIII, 10; The enraged popiilace wishes to " skin Gano like a 

frog." 

RoKDELLO (Uggieri's steed). 

I, 17 : Orlando, mad with rage against Carlo and Gano, leaves 
the Court, taking from Ermellina the sword and steed of her 
husband, U^eri il I>anese. Bondello bears him through the 
first stages of his journey in pagan lands, but drops put of the 
story after Orlando gets back his own horse Vegliantino, 

26 : Bondello barely escapes being hit by a rock thrown down 
the mountain-side by one of l^e giants, and leaps under shelter. 
O, I, 7. 

II, 76 : E Rondel via come in suo name passa. 
That is, he appears to fly like a swallow (rondine). 

RoiTDOITB. 

vin, 82 : The knights* horses are compared to swifts. 

XIV, 60: V. p. 14. 

ixu, 133: V. Half. No. 264. 

Satibo. 
XIX, 14: The lady lost in the forest says that the crime of the 
giant would have touched the heart of a satyr, 
ixviii, 139 : There occurs here another reference to Marsyas, 
who was flayed alive.** 

"v. Maraia, p. 81, 

.7 
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SCHIAHAZZO. 

XXIV, 97 : v. civetta, p. 59. 

SCIHIA. 

XVI, 89 : II patemostro della scimia: v. betiuccia, p. 47. 
zziv, 93 : Come scimia fa la scliiayoneaca. 
Volpi notes that the schiavonesca is a dance. 

SCOKFIO. 

iiv, 63 : V. p. 25. 
66: V. p. 18. 

XXV, 137 : The constellatian Scorpio Is referred to in connec- 
tion vith astrology. 

Sebfe. 
XIV, 83 : V. p. 18. 

XEX, 15 : The lost lady is home among wolves and snakes. 
XXI, 76 : The witch Cretona " si distende come serpe o hisce." 
xxn, 26 : The serpe here is a retort for distilling potions." 
XXIII, 4: Fu^iatto calls lUnaldo the snake of which he has 
been dreaming. 

5: Rinaldo in reply tells him the story of the hedgeh*^ 
which, having allowed the snake to come into its den, is forced 
to drive it out when it coils about its host. He saye he is the 
hedgehog and Fugliatto the snake. 

21 : V. cavallo, p. 54. 
xxrv, 27: v. Half. No. 277. 

127: 8&^6 di ceraldo. The word ceraldo has been asso- 
ciated with cerasia, hut with no degree of certainty.'" Volpi, 
from the context, suggests darlaitTio, with the idea of conquered. 
The comparison is with Qano, who is playing the coward in 
the battle. 

XXV, 112: V. XXII, 26 above, 
xxvii, 213 : V. peUican, p. 88. 

"Trajnater, Diz., s. v. serpe, Xo. 3: 2. CI. also Curto, op. cit., who is 
eridentty mlBtakeu in thiukiog the word meana leech, as other Iroptementa 
are mentioned both in thia passage and in xzv, 112. 

" V. Hoare and Tommaaeo-Bellini. 
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Sebpbnte. 
I, 40: Morgante dreams that Mahomet failed to answer his 
prayer when he was attacked by a serpent. O, i, 28. 

43: He tells his dream to Orlando and says he desires to 
serve the true God, who delivered him from the serpent. 
IV, 8 : The dragon is called serpente, as also in 65. 
DC, 60: Meridiana's palfrey has a serpent's head. O, zv, 4. 
This sort of animal is also described in Ciriffo Cdlvaneo, lu, 28, 
where it bears the name Serpentino. 

xn, 43: The padiglione of the Saracen ia made of serpent's 
skin. O, ZL, 14. 
XIV, 81 : V. p. 12. 

XVII, 39 : The Old Man of the Mountain arms himself in 
serpent's skin. 

108 ; V. leofarUe^ p. 71. 
XIX, 40: V. lione, p. 76. 
xn, 109 : v. grifone, p. 68. 

sxn, 189 : The Arpalista dreams that a serpent pursue him. 
O, Lvii, 40. 

xxni, 14 : A serpent, driven out of a burning palace, attacks 
Fugliatto. 

49 : A seven-mouthed serp^it appears as one of the omens 
preceding Boncisvalle. 

XXV, 89 : A horn and claw of a serpent (probably a dragon) are 
among Marsilio's gifts. 

153. A reference to the temptation of Adam. 

213 : V. dragone, p. 63. 

311 : V. Anfisibetui, p. 28. 

314: V. Caioblepa, p. 31. 

320: V. Bora, p. 30. 

323 : V. Chelidri, p. 32. 

325: V. /6is, p. 34. 

XXVI, 4; V. cerviere, p. 57. 
48 : V. coccodrUlo, p. 59. 

xxvni, 73 : Rinaldo is compared to an angry serpent. 
126 : V. XXV, 153 above. 
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Smbblo. 
in, 51: V. Half. Na 365. 
XIV, 49: ameriglio, v. p. 18. 

SOBO. 

XXII, 124 : Gberardo ia to be deceived like a young hawk. 

Spastibb. 
XIV, 49 : V. p. 9. 

xvni, 183: Margutte tella' Morgante he will need no sparrow- 
hawk to seize things for him, since he is an adept at that. 
XXII. 11: V. Half. No. 257. 
XXIV, 98: Ibid. 
XXVI, 25: V. Half. Wo. 71. 
89: V. Half. No. 257. 

Spihoso. 
XIV, 79 : V. p. 9. 
xxni, 5 : v. serpe, p. 92. 

Stabna. 
II. 24 : V, eappone, p. 62. 
IT, 55 : V. falcone, p. 64. 

XIV, 51: V. p. 18. 

XV, SO: Ch'io flo che' denti tnoi non son da rfom«. 

An egression somewhat similar to our " scarcer tlian hen's 
teedi." 

XVIII, 123 : V. eappone, p. 52. 

XIX, 28 : V. cerasta, p. 56. 
xxni, 22 : v. eavcMo, p. 56. 

42 : V. pesce, p. 89. 
xzvii, 26 : E' si chiudea nn come nccel di ratto, 

BenchS le stame gli danno nel guanto.'* 

Stobnello. 
XTV, 54 : V. p. 26. 

"v. Volpi, ncFt«. There is » vKriation in texts here: Veneda, 1784 and 
Hilano, 1906 omit un. Volpi traiuposes im and come. 
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XXII, 62 : V. mulacchia, p. 17. 
XXIV, 40: Noi daremo un di tutti m una ragna, 
Come stomegli in qualche luogo piatto. 

This is a picture of what will happen if Gan is not disposed of: 
it is a prophecy of Boncisvalle. 

Tafamo. 

XXIV, 143 : T. tnigtMtta, p. 82. 
xzvi, 142: V. Half. No. 290. 
XXVII, 70: V. cavailo, p. 55. 

Talpa. 
XIV, 84 : V. p. 18. 

XXV, 253 : Si ritrovano al buio come talpe. 
xrvni, 180: v. Half. No. 237. 

Takabuso. 
XXV, 51 : E Bianciardin, ch' era con Gsn molto uso, 
Provato avea, per iscalzai^li il dente, 
Tutti i suoi ferri, e poi del tarahmo 
Gli artigli, e non avea f atto niente. 

Volpi citee a note of Pnlci himself on this word: " uno ncodlo 
che si adopera gli artigli a' denti." Apparently it was the name 
of some dental tool, aa ilorio defines it : "A toothdrawers 
instmment to draw teeth." Bianciardino is trying to sound 
Oano's plans.'^ 

Tablo. 
^lY, 157 : La prima pace fa che sia nel core ; ' ^ 

E ae vi fuasi restato aleun tarlo 

Ognun con carltl lo ahuchi fore. 
xxT, 57: V. Half. No. 294. 

" It IB iat«restiiig to note that the Frendi in the serentemtli century 
called the aame inatrument a. "pelican." €f. Cyrano de Bergerac's poem, 
Le Mmiatre d'Btat Flamb4 in which he writes the word " polican " [Ed. 
.Tacob, Paria, p. 258) . 
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Tasso. 
V, 53: V. Half . Na 224. 
nv, 78: v. p. 10. 
xzin, 18 : v. cavallo, p. 54. 

Tebzcolo. 
31V, 48: V. p. 18. 
xvm, 92 : v. Half. No. 254. 

Tbbtdggine. 
XIX, 54: Margutte discovers an immense turtle, which appears 
as large as a mountain (56) : they kill, roast and eat it (60). 
XXVI, 74 : A Pagan carries a turtle-shell as a shield (scoglia di 
testiido). 

TlOBE. 

XVI, 32 : Antea's fair face vould tame anj tiger, 
xvn, 85 : xix, 23 : v. orso, p, 85. 
xiz, 68 : V. bavalisehio, p. 46. 
xxiii, 52 : V. lionej p. 77. 
XXV, 90: Among Marsilio's gifts. 
xzvii, 29 : V. Vegliantino, p. 99. 
74: v. Half. No. 218. 

TmoA. 
z, 17: v. Half. No. 283. 
XIV, 67: v. p. 14. 

Topo. 
vn, 46 : Orlando says that Horgante has done a foolish action 
in attaddng the Saracen camp as one pursues mice with a 
broom and that he, himself, will be the mouse caught as in a 
trap. 

XIV, 79: V. gatto, p. 15. 
xvin, 157: v. Half. No. 238. 
198: V. ranocckio, p. 91. 
XXI, 114: V. grifone, p. 69. 
xxn, 121 : v. lione, p. 77. 
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TOBDO. 

T, 54 : Binaldo, after a combat, says : 

Vedestu mai tordo 
Ch' avessi com' ebb' io della ramata? 

alluding to the blows he had received. The ramata was an 

implement used for striking birds in a night hunt (Hoare).''' 

SIT, 58: V. p. 14. 

xvn, 46: v. Half. No. 262. 

xis, 139 : Margutte, atealing all the provisions he can carry, 

remarks: 

E' non si tmova cotti i iordi 
Quand' io saro per le selv© tra' cerri. 

xxiij 90 : E s' alcun tordo da me s' e f uggito, 

Quando e' son troppi, egli sforzon la ragna. 

Diliante boasts that if one person has escaped it is only because 
there are so many to guard. 
xxiVj 86: Tu li vedrai impaniati come tordi. 
98: II gigantin nel boschetto si tuffa. 
Come il tordo. 
148 : Come e' si fa quando e' casoa giii il tordo.''* 

XXV, 8 : Che questo tordo avea bianco U groppone, 

Da rimanere alia pania o la ragna. 

This is a reference of the same type as the preceding. 

XXVI, 68 : E schiaccio I'elmo e' 1 capo come al tordo 

E in questo modo Io guari del sordo. 

XXVII, 107: V. Half. No. 262. 

xxviir, 45 : E guidicate alle man, non agli occhi, 
Come dice la favola del tordo. 

Volpi, in a note, interprets " Guardate ai f atti e non alle appa- 
renze " and gives the fable as follows: " Presi molti tordi vivi, 

■v. Volpi, note, 
"v. Volpi, note. 
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un cacciatore It uccideva ad uno ad tmo schiaociando loro il capo 
con le dita. iDtifnto per il gran freddo gli cominciarono a cader 
delle lacrime, e uno del tordi Don ancora uccisi disse: Flange 
per compaesione di noi. BispoBO un altro: Ghiardagli le mani." 
(Monosini, Floris. ittd. linguae Itbri novem, p. 411). This 
ratber obscure fable appears in tbe Englieb translation of 
Boni'B Mor<a Filosofia by Lord Nortb (1570).'" Since tbe 
Moral Filosofia dates from less than a century after Pulci it is 
probable that tbe latter knew tbe fable in some Latin or Italian 
version. It is found also in tbe Caiton jEsop wblcb was trans- 
lated in 1484 fr<Hn tbe French version of Steiuhow^'s Latin 
and German edition, 1480." 

Toao. 
m, 74 : Dodon pareva piii bravo cb' un tore. 
IX, 2 : Era nel tempo die pit! scalda il Tawo. 

The Orlando bas, in the second stanza of many of its cantoa,- an 
indication of the season by a sign of the Zodiac. Pulci does not 
follow this design throughout; a few of his cantos have such 
indications, of which tbe above is one. 

61 : Meridiana's serpent-beaded palfr^ roars like a bull. 

68: Faburro's arms bear a crescent whose horns resemble 
those of a bull. 

XVI, 31: Che non aarebbe ingannata Europia, 
Non si aarebbe trasformato in ioro 
Oiove, e mutata la sua forma propia. 

This is one of tbe long series of mythical allusions made by 
Biualdo in praise of Antea.^' 
Ttxiii, 18: V. cavallo, p. 54. 
2XVII, 20 : E parve un toro bravo quando assilla. 

"v. Jacobs, The Earlieat BngUsh Version of the Fable* of Bidpai, p. 84. 

" V. Jacobs, The Fablea of Aeaop tu fint printed by WHtuim Caaton, i, 
248; u, 110; SteiubOwel's Aesop, ed. Csterley, TUbingen, 1673, p. 179. 
There was an Italian version by F. del Tuppo in 148S. 

"Cf. dalfino, p. 61. 
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232 : E' oou si vide mai piu Bpade a Roma 

Addosso a gualche ioro, quando in caccia 
laeiolto giu del plaustro quel toma, 
Quando si fa la festa di Testacoia. 

A reference to a popular festival at Kome at which bull-fights 
were held.'* 

Vacca. 
XXII, 36: V. Half. No. 83. 

Vbgliahtino (Orlando's steed), 
m, 46: The knights take with them, In their search for 
Orlando, his horse Vc^iantino. Frequent mention of him is 
made throughout the poem but he does not play as important 
a part in the story aa Baiardo. 

XXI, 129: Orlando gets into a dispute with an Innkeeper who 
wishes to keep Vegliantino as a pledge for an unpaid bill. 
O, L, 31. 

xxiT, 131 : T. Baiardo, p. 47. 

xxTii, 15 : V^liantino refuses to go forward in order to atoid 
passing over the dead bod; of Sansonetto. 

29 : Hte, by his speed, which is compared to that of a tiger, a 
pard or a winged bird, renders escape impossible for Grandonio, 

32 : He is forced to crouch because the force of his master's 
blow has fixed his sword in the earth, cf . Baiardo, p. 44. 

101 : He drops dead as Orlando dismounts. 

102 : Orlando's lament, the first seven lines of which begin 
" O Vegliantin." 

103 : At his master's demand for pardon he opens his eyes 
and nods his head. 

Dunque Pirramo e Tisbe al gelso fonte 
A questa volta 6 Vegltamtino e' 1 conte. 

Vblteo. 
XI, 116: E come il veltro non istava saldo 

Quando la lepre ha vednta scoperta. 
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ssvn, 62 : E come il veltro alia grida ai moBse. 

Verbo. 
xvni, 16 : Bdneldo ai scagliava come im verro. 
xxvu, 87: y. Half. No. 65. 

VlPRA. 

IV, 41 : The beast which dranands a victim every day is called 

a vipra. 0, vn, 39. 

XIV, 83 : v. p. 26. 

XEi, 28 : V. ceragta, p. 56. 

VOLPE. 

IX, 19 : V. gallo, p. 65. 

73 : E disse : lo ti vo dare nmi novella. 

La volpe un tratto mcJto era assetata ; 

Entrd per here in nna secchia quella, 

Tanto che giu nel pozzo se n' I andata ; 

n lupo pasBa, e questa meachinella 

Domanda, come eia cosl cascata: 

Disse la volpe: Di cio non t'incresca: 

Chi vuol dei grossi nel fondo giil pesca. 
74: lo piglio lasche di libbra, compare; 

Se tu ci fussi, tu ci godereeti r 

lo me ne vo' per un tratto saziare. 

Bispose il lupo : Tu non chiamaresti 

A queste cose il compagno, comare, 

E forse che mai piu non lo facesti. 

Disse la volpe maliziosa e vecchia : 

Or oltre vienne, e entrerai nella secchia. 
75 : li lupo non istette a pensar piue, 

E tutto nella secchia si rassetta, 

E vassene con essa tosto glue ; 

Tniova la volpe, che ne vien su in f retta ; 

E dice il sempliciotto : Ove vai tue i 

Non vogliam noi pescar ? Comare, aspetta. 

DUsse la volpe : H mondo k f atto a scale, 
; Yedi, compar, chi scende e chi su sale. 
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'76 : n lupo drento al pozzo rimanea : 

Xa voipe poi nel can dette di cozzo, 

E diase, il sno nimico morto avea ; 

Onde e' rispose, bendi' e' sia nel pozzo, 

Ohe' 1 traditor pero non gli piacea: 

E preaela, e ciufEoUa appunto al gozzo, 

Uccisela, e puni la sua malizia; 

E cosi ebbe laogo la giustizia. 
This fable, as McKenzie has pointed out/^ seems to be medieval 
in origin and to have come from an oral source. It is found 
in a ierza rima version in a fifteenth century manuscript of the 
Biblioteca Nazionale at Florence, which apparently is Pulci's 
source, as his version is practically the same In most of its 
details. Two slight differences follow ; in the terza rima version 
the fox wishes to bathe (le uenne uizio volersi bangnare), which 
does not appear in Pulci, but thirst also induces it to descend 
into the well, and the reply in regard to the fishing is different : 
" 6 piglio molti pesci sanza lai." The meeting of the fox and 
the dcg afterwards, and the killing of the former to avenge the 
treachery to the wolf, are apparently peculiar to these two ver- 
siontf only of the fable, and are a strong argument in favor of 
their being related.*" 
XIV, 78 : V. p. 10. 
zix, 155 : V. lione, p. 76. 

zzv, 61 : Noi sarem, veggo, in un sacco due volpe. 
A proverb meaning to wrangle or quarrel incessantly. There is 
a reminder here of the way in which Moigante wraps up 
Dodone and Manfredonio in a tent and carries them off, vainly 
struggling with each other.** 

172 : <3iiarda se questo fu tratto di volpe. 
329: V. AtUon, p. 29. 
XXVII, 168 : V. cane, p. 52. 
zzvm, 9 : v. Half. Na 233. 

^Italian Fable» in Verse, p, 276. t. also McKnight, The Middle EngK»h 
Tox and Wolf, 
"y. McKenzie, op. Ht., p. 277; McKnight, I, a 
"■vn, 17ff. 
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PuiCl's MlNOB WOBKS 

Of tiie minor works of Pulci, the Lettere, tlie NoveUa and the 
Oioatra were not avflUahle for this study; the autiior hopes to 
supplement his work with an examination of them later. 
Among the others, the Sonetti have by far the greatest number 
of references to animals ; many of these BonnetB were addreesed 
to Matteo Franco, a priest, and are extremely obscene, as are 
Matteo's in reply : for the most part names of creatures are used 
as epithets. The scurrility of the language used often rmders 
the meaning obscure, and the allusions in general are common- 
place and pToverbial; but they show how the fondness for 
introducing animals into his writings permeates the whole of 
Pnlci's work. The Confeasione, the Beca, the Canzone, the 
Frottola and the StrambotU contain scattering references to 
creatures, which are likewise unimportant compared with the 
studied natural history element of the Morga/nte. A list of these 
animals is appended, however, in order to complete as fully as 
possible the allusions of Pulci to the animal kingdom. 

* * AcoiDOA. Son. 88 (addressed " a un suo awersario che 
lo chiama accuiga"). To call one an anchovy was equivalent 
to calling him a good-for-nothing. 

Allocoo. Son. 21 : v. gufo, p. 105. 
Son. 97 (addressed " a un geometre suo nimico ")• " ^iso 
(Talloceo." Son. 104. 

Anitba. Son. 88: anitrocco. 

*Aepia. Cams, ii (line 97). cf. ccleno, p. 103. 

Abiko. Son. 11: Per quel che raggia I'asino di Maggio. 
cf. p. 43. 

Soil 24: Tu fai si ben I'asin. 
Son. 101 : Che tu se' come I'amn fra gli artisti, 

E canti per bi moUe nn dirupisti. 
Conf. p. 157 : Reference to the birth of Christ, cf. p. 42. 

' Animal namee marked with an asterisk do not occur in the Morgante. 
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Beca, p. 15 : Come fanuo gli asini alle micce. 
p. 19: Ti farft come fe jer I'asin mi". 

Aspnxi. Cam. ii. frigidi aspidi (line 49). 

AssiuOLO. Son, 87. 

Babbdino. Son. 75 : v. bertucda below. 

Bavajjschio. Son. 102. 

Beocafico. Son. 145 : v. ortolano, p. 105. 

Bebtuccia. Son. 75 : Comprati una berhtccia o babbuino. 
Son. 144. 

BoTTA. Son. 25 : v. celeno, p. 103. 

* BbaccO. Son. 89 : v. stoma, p. 106. 
BuE. Son, 24 : Facendo el bo del orto. 

Son. 86. 

Conf. p. 151 : v. Asino, p. 42. 

BupoL. Son. 2 : tuffoZ. 

CALiHBBA. Son. 89. 

Cahe, So»i. 4: can ribaldi. 
Son. 85, 87, 90, 93. 

Son. 98 : cane alano, cf. p. 50. 
Son. 143. 
CoTw. p. 167 : Perchfe il can cbe morder vnole 

Bade volte abbaja e rigna. 
Beca, p. 20: Ahnanco come al can mi dasei un tozzo. 

Oappohe. Sim. Ill: t. «/orntf,jp. 100. 

Cabpionb. Son. 25. 

Cavali.0. Son. 12. 
Son. 24 ; cavoZIuccto. 
Froi. p. 178. 

Caveiitol. Pro/, p. 182: pel di cavrioli. 

* Celbno. Son. 25 : Celeno di botte, piea di vizj e di veleno. 
Cbbbebo. Son. 96. 

Cebtio. Str. 81 : Ella § la cervia, e i' sono ima chiocciola. 
Frot. p. 181 : como di eervio areo. 

Chiocciola. Sir. 81 : v. eervio above. 
Froi. p. 180. 

CiAcco. Son. 89: Per non gittar le margarite al ciacco. 
cf. p. 58. 
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Son. 100: Ser Ciaceo. 

* Cicala. Son. 23 : Fho tanto grattato le ctcote 

Ch'ilio aentito pur qualche candolf o. 
Son. 96: Addressed to a man of small stature: " Che tn se' pur 
lo Dio delle cictUe." 

CicoQKA. Son. 25. 

*CinLLO. Son. 101. 

CoLOMBA. Con/, p. 158 : Reference to Christ in the temple. 

CoHiGLio. Son. i: conigliera. 
Son. 79 : pere coniglte. 

CoEBO. Sir. 63 : Prima si troverrll an bianco corbo. 

CuccLio. Son. 24; TJn musico gentil pift eh' 1 cocvlo ( ?). 

DAI.FIIIO. Son. 105 : iscriffnvio dalfino, 

Dbacwne. Son. 110, 114. 

Ebhelliito. Son. 96. 

Faiconb. Sir. 81 : EU' e il falcone, i' sono una teatuggine. 

Femicb. Str. 63 : Prima I'alba fenice verrS nera. A white 
phoenix is unusual in bestiary literature. 
Str. 100: S'allegra nel foco come fenice. 

Galm). Son. 12 : bargigliuto (wattled) geUlo. 

Gatto. Son. 26: ^ailaccia morta. 
Son. 81 : gattone. 
Son. 108 : eervel di galta. 

GniBO. Son. 98. 

* GsACCHiA. Son. 24 : Ser Oracchia. 

Gbahchio. Son. 28 : Ma come il granchia vuoi parer luna- 
tico. ef. p. 68. 
Son. 79 : Tanta reputatzion ci ban tolta i granchi, 

Ch'e' pazzi la meta son rinviliti. 
cf. p. 68. 

Beca. p. 17 : Mi prese appunto il grwnchio ne le dita. 
Here, cramp, cf. p. 68. 

p. 18 : O ch'io pigli di grcmchi un mazzatello. 
p. 19 : Vengale il grattagranchio ne I'orecchio. 
A pain (Hoare). 



DMz.dDyG00gIC 



lAiigi Pvlci and ^e Animal Kiyigdom, 105 

GuFO. SoTL 21 : Ben aai, che dov'e il gufo, o qualcbe allocco 
Vi vola volwitieri sempre ogni uccello. 
Son. 98 : O veuerabil gufo Soriana 

Lepbe. iSon, 2. 

XiONE. Son. 2 : leon. 
Sir. 43 : Non sei perd ii3 tigro t^ leone. 

LuMAOA. Froi. p. 81. 

Lupo, Sir. 64 : E'l lupo amico della pecorella. 

LnsioNuoi.. Son. 10 : Quel dolce uocel, che ancor per Teseo 



Sir. 81 : Che par un lusignuol fuor di calugine. 

Mebla. Son, 2. 
Son. 142 : Caccia aempre alia jnerle. 

Miccio. Son. 31 : Or su la mazza al miccio. cf. p. 82. 
50*1.81. 
Beca, p. 15 : v. asvTio, p. 103. 

MioNATTA. Son. 103. 

MmossE. Son. 22 : Ne tante eolpe accorderia Minosso. 

MoBCA. Frot. p. 183. 

* MucoiH. Beca, p. 20: E buzzico un maccin quiri dal melo. 
MoLO. Son. 102. 

Oca. Frot. p. 178. 

Obso. Son. 91 : orsacchino. 
Son. 142: orsacchino: servant's hands compared to its paws. 

Obtolano. S<m. 145: The ortolano and beccafico appear 
together. Cf. p. 46. 

Pappagallo. Son. 101. 

Pa88beo. Froi. p. 183. 

Pecchia. Son. 27 : Tu stuzzichi le pecchie, 
Beca, p. 19 : Beca mia dolce pivl ch' un cul di pecchia. 

Peooba. Son. 144. 
Sir. 64 : v. lupo, p. 105. 

Pbi-licano. Son. ^1 : Si torse come il pelican. 

* Febeobin. Son. 26: same as pidocckio — louse. 
Pksce. Son. 25 : pesce zugo. 

Son. 100. 

Conf. p. 158; Reference to Christ's miracle. 
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Beca, p. 18 : De' pesci aval non Be ne piglia cod^. 
Str. 82 : Tanto ho scherzato com' il pesce in fregola. 

PiccHio. Son. 75 : Scorti forse ci ha per ptppian groaai. 
Son, 97 : pippioncin. 

PiOMBiNO. Son. 37 ; Perehe tu ae' per Bette pozzi neri, 

I' ti mando il piombin coUa bigoncia. 

FiFisTBELLO. Son. 102. 

PoLLO. Son. 26 : polio la in beldraoca. 

PoBco. Son. 23: Tu hai viso. . . . lyun ghiotto porco. 
Son. 80: Unto porco eiro. 
Son. 31, 102, 121. 
Son, 142 ; porcellm. 

PuLcis. Son. 106 : jnilcm mugeUese. 

BUmabbo. Son. 81. 

* Eiccio. Son. 81 : IVun riccto fargliene calcetti. 
Salahandba. Son. 89, 93. 

Satih. Canz. ii (line 117). 

Sbepe. Frot. p. 178. 
Cane, ii (line 97). 

Serpbnte. Str. 46 : Ogni serpente con rabioso tosco, 
Col tempo dcanar sente la dolzezza. 

Spabvixbs. Son. 142 : lo fui di achiatta sparviere. 
(Note: " non bewi.") 

Stabna. Son. 89 : E' snol saper trovar le stame el bracco. 
Son. 100: Come le stame di Monte Morello. 
SoTi. Ill: L'lm dice Che le stame fanno una peverada. — 
L'altro dice del cappone. 

Tafaho. Son. 85. 

Talpa. Son. 78. 

Taeabhso. Son. 98: taTobusso. 

Tebtdggine. Str. 81: v. falcone, p. 104. 

TiGSE. Str. 43 : v. lione, p. 105. 

TiNCA. Son. 120: Tinche les8e, e poi rieonce. 

Topo. Son. 28: Come al topo quand' esce dalle trappole. 
Kcferring to blows raining npon one. 

* Vespa. Beca, p. 15 : Come le vespe a I'uTe primaticce. 
Zahzaka. Son. 106 : Le zanzare hanno assediato Orfeo. 

Froi. p. 183. 
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QILOSSAHY Am) INDEX OF ANIMAXS 



Abuzzago, some sort of Fal- 
con: 13 

Acceggia, Woodocx^: 13, 40 

Aeeiuga, Axicbovy: 102 

Aghiron, Heron: 14, 28 

Agnello, Lamb: 41 

Agotile, Nighir]flr: 30 

Alci, Elk: 28 

Alcione, Seagull: 14 

Alefe, Herring: 18 

Alloeo, Long-«ated Owl: 13, 
102 

Altinanite, FabnlouB Serpent: 
28,39 

Andrio, Fabulous S^ent : 

28, 39 

An&ibena, FabtilouB Serpent: 

28 
Angae, Worm: 28, 41 
Anguilla, Eel: 13 
Anitra, Duck: 13, 14, 41, 

102 
Apa, Bee: 42 
Aquila, Eagle: 19, 42 
Arach^ Fabulous Serpent : 29, 

39 
Aragna, Spider : 42 
Arbatrafia, Fablous Serpent: 

29, 39 
Ardea, Heron: 29 
Armene, Fablous Serpent: 

29, 39 
Arpia, Harpy: 102 



Arundnoo, Fabulous Serpent: 

29, 39 
Asino, Ase: 13, 29, 42, 102 
Aspido, Asp: 20, 29, 103 
Assi, Serpent: 29, 39 
Assillo, Gadfly: 43 
Aflsiuolo, Owl: 13, 103 
Aflsordio, FaUone Serpent : 

29, 39 
Astor, Qloahawk: 9, 43 
Atilon, Some species of bird: 

29 
Amelia, Sbrike: 13 
Avoltoio, Viulture: 14 
Babbuin(^ Baboon: 13, 44, 

103 
Baiardo, Binaldo's Horse: 44 
Balena, Whale: 9, 10, 45 
Balestruccio, Mouse-martin : 

13 
Barattola, Teal: 13 
Brabagianni, White Owl: 13 
Barbio, Baifbel: 13,46 
BavaHscliio, Basilisk: 20, 29, 

46, 103 

Beccafico, Garden Warbler: 

15, 46, 103 
Becco, Goat: 29, 46 
BOTta, Jay: 47 
Bertuccia, Barbary Ape: 9, 

47, 103 

Beruse, Fabulous Serpent: 30, 
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Berero, Beaver: 13 

Biacia, Snake: 13, 47 

Bissonte, Buffalo: 30, 47 

Bistarda, Btistard: 30 

Boa, Boa: 30 

Boccino, Calf: 48 

Boncio, 8ome speciea of Fiah: 

13 
Bora, Snake: 30, 39 
Botta, Toad: 48, 103 
Bottaccio, Song ThruBh: 13 
Bracco, Fox Hound: 103 
Bravieri, Corn Bunting 13 
Bruco, Caterpillar: 48 
Bue, Ox: 16, 48, 103 
Bufol, Buffalo: 15, 49, 103 
Caferaco, Fabuloua Serpent: 

30, 39 
Calandra, Lark: 13, 80, 103 
Calcatrice, Cockatrice : 30 
Calcinello, Shellfiah: 13 
Calderino, Ooldfinck: 13 
palenzuol, Qreen Finch: IS 
Callirafio, Fabulous Animal: 

30 
Cameleone, CSiameleon: 13 
Cammello, Camel; 9, 49 
Canoscio, GhamoiB: 13 
Cancro, Crab: 20 
Cane, Bog: 15, 31, 50, 103 
Capiaero, Elati cap: 18 
Capitorza, Wryneck: 13 
Cappone, Capon: 52, 103 
Capra, Goat: 13, 31, 52 
Caprimulgo, Goatsucker: 31 
Carita, Fabulous Bird: 31, 40 
Carpione, Carp: 13, 103 



Castor, Beaver:. 20 
Catoblepa, FabuIooA Serpent: 

31 
Cavallo, Hone: 9, 10, 81, 53, 

103 
Cavriaol, Boebuck: 16, 56, 

103 
Cato, Monk^: 81 
Celeno, Harpy: 103 
Centupede, Cmtipede: 32 
Ceraflta, Homed Viper : 18,66 
Cerbero, Cerberoa: 56, 103 
Cerriere, Lynx: 15, 66 
Cervio, Stag: 9, 11, 32, 57, 

103 
Cbelidrio, Waterflnake: 32 
Cheppia, Shad: 13 
Chimera, Cbimera: 57 
Chioeciola, Snail: 57, 103 
Cbirone, Chiron the Centaur: 

57 
Chite, Fabulous Bird: 32 
Ciacco, Pig: 58, 103 
Cicala, Cicada: 104 
Cicigna, Lizard: 13 
Cicogna, Stork: 13, 32, 104 
Cientro, Fabulous Snake: 15 
Cigno, Swan : 21, 58 
Cinamulgo, Fabulous Bird : 

32 
Cingallegra, Tit: 15 
Cinghial, Wild Boar: 9, 32, 

58 
CinUo, Aas: 104 
Civetta, Little Owl: 18, 58 
Coocodrillo, Crocodile: 21, 32, 

59 
Codilnngo, Longtailed Tit: 13 
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GodiioBSO, Bedstart: 13 
Colomba, Dove: 15, 59, 104 
OonigHo, Rabbit: 9, 60, 104 
Corbo, Crow: 15, 32, 60, 104 
Corete, Fabulous Bird: 32 
Comaechia, Crow: 15, 61 
Cormolettf^ some ^lecies of 

Fisli: 13 
Comude, Asp: 33 
Corrallo, Beiurded Umber-fisli : 

13 
Orocuta, Fabulous Animal : 33 
Coccio, little Dog: 61 
■ Cucco, Cuckoo: 61 
Cuoulio, Cuckoo: 21, 104 
Cnmca, Hedgfrsparrow: 21 
Cutretta, Wagtail : IS 
Damma, Fallow-deer: 15 . 
Dalfino, Dolphin: 9,11,«1,104 
Dano, Deer: 62 
Dippo, Jerboa: 23 
Donnoletto, Weasel : 18, 33 
Dracopopode, Fabulous Bra- 
pent: 33, 39 
Dragone, Dragon: 9, 11, 33, 

62, 104 
Driaoa, Fabulous Bird : 33, 40 
Dromedario, Dromedary: 14, 

63 
Duraforte, Name of a Wai^ 

horse: 63 
Eale, Fabulous Animal: 33 
Edipaa, Fabnlous Serpent: 33 
Edisimon, Fabulous Suake: 

33, 39 
Ekiorrois, Fabulous Snake : 34 
Ermellino, Ermine: 9, 64, 104 



Fagiano,' Pheasant: 14, 64 
Faina, Fine Marten: 9 
Falcone, Falcon; 22, 64, 104 
Fanello, Linnet: 14 
Farciglione, Teal: 14 
Farea, some species of Snake: 

15 
Farfaila, Butterfly: 34, 65 
Fatappio, some species of 

Bird: 14 
Foiice, Phoenix: 22, 104 
Formica, Ant: 65 
Fruson^ Hawfinch: 14 
Gallinella, Water-hen: 15 
Gallo, Cock: 65, 104 
Gambero, Oray-fish: 14 
Garzetto, Young Heron : 14 
Gatto, Cat: 15, 66, 104 
Gattomammon^ Mandrill: 9, 

67 
Gazza, Magpie: 14 
Gazza Marina, Roller: 15 
Germano, Mallard : 14 
Gheppio^ Keetrel: 16 
Ghiandaia, Jay: 16, 67 
Ghiro, Dormouse: 16, 67, 104 
Giraffa, Giraffe: 34, 67 
Girfaloo, jQerfaloon, 67 
Gbredul, Fabulous Bird: 84 
Glozzivaio, Cricket: 67 
Oracchia, Jackdaw; 104 
Granchio, Crab : 68, 104 
Grici^ione, some sort of aqua- 
tic Bird: 14 
Grifon, Griffin: 14,68 
Grillo, Cricket: 89 
Gm, Crane: 16, 69 
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Oufo, Long^ared Owl: 14, 3% 

106 
Gurno^ some species of Fuli: 

69 
lacul, Fabulous Snake: 16 
IbiB, litis: 34 

Ibor, Falmloos Bird: 34, 40 
IcDeiUQOiie, IdmemnoiL : 34 
Idra, HTdra: 16 
lenna, Hyena: 23 
Incendola, some species of 

Bird: 35, 40 
Ippotamo, Hippopotamnfl : 35 
Inmdo, Fabulous Serpent: 86, 

39 
Istriee, Poronpine: 16, 69 
LampToda, Lamprey: 14, 70 
Lasca, Boach: 14, 70 
Lattizio, animal similar to the 

Ermine: 16 
Lattonzo, Sucking Calf: 71 
Leofante, Elephant: 10, 36, 

71 
Leopardo, Leopard: 11, 72 
L^retta, Hare: 16, 73, 105 
Leucrocuta, Eabulons Animal : 

36 
Levriere, Greykoimd: 73 
Licaon, South African wild 

Dog: 86 
Ligusta, some species of Lob- 

srter; 14 
Liooomo, TTnicom: 12, 78 
Lione, Lion: 9, 36, 74, 105 
Liontofooo, Fabulous Animal: 

36 
Lodoletta, Skylark; 18 
i;ontra, Otter: 10, 78 



Lonza, Leopardess: 10 
Luccio, Fike: 14 
Lnceiola, Firefly: 78 
Lueherino, Siskin: 14 
Lnoidia, Fabulous Bird: 36 
Lui, Wren: 14 
Lumaca, Slug: 78, 105 
Lupo, Wolf: 10, 36, 78, 105 
Lusignuol, Nightingale: 16, 

81, 105 
Macli, Elk: 36 
Manticore, Fabulous Animal: 

37 
MaragoQ, Cormorant: 16 
Harsia, tiie Satyr Uarayas: 

81 
Martora, Marten: 14 
Hastiuo, Mastiff: 81 
Mattafellone, Ganelon's 

Horse: 82 
Meonide, Fabulous Bird: 37 
Merla, Blackbird: 14, 82, 105 
Miccio, Donkey: 82, 105 
Mignatta, Leech : 82, 105 
Milion, Kite: 16 
MinoBse, Minos the demon of 

ihe Inferno: 82, 105 
Monaco, Bullfinch: 16 
Montanella, Linnet: 14 
Montone, Ham; 82 
Morena, Lamprey: 14 
Mosca, Fly, 16, 37, 83, 

105 
MoBcado, Musk-deer: 14 
Moscardo, Sparrow-hawk: 12 
Moecberino, Midge: 84 
Moaeione, Midge: 84 
Muccin, Midge: 105 
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Moggine, Mullet: 9 
Uul, Hule: 16, 105 
Molaochia, Jackdaw: 17, 84 
Mitso, Streaked Gurnard: 14 
Naderofi, Fabnlous Srapent: 

37, 39 
Natrice, Water-aoake : 37 
Nifcbio, Kite: 17,84 
Kic(duio^ Mussel: 14, 84 
Niteragno, Fabulous Bird: 14 
Oca, GooBe: 17, 37, 85, 106 
Oochiata, Bay: 14 
Grata, GilHead: 14 
Orso, Bear: 10, 85, 105 
Ortolano, Ortolan : 14, 86, 106 
Ostrioa, Oyster: 23 
Fagolino, Plover: 14 
Pantera, Panther: 9, 86 
Pappagallo, Parrot: 23, IQS 
Pardo, Leopard: 86 
Passer, Seirpent: S7, 39 
Pasaera, Sparrow: 17, 105 
Payone, Peacock: 17, 87 
PeoAia, Bee: 87, 106 
Peoora, Steep: 17, 87, 105 
Pegaso, P^asua, the Winged 

Horse: 37, 88 
Pellican, Pelican : 23, 88, 106 
Per^rin, Louse: 105 
Pemice, Partridge: 17 
Pesce, Fifih: 88, 88, 105 
Pesce Cane, Dogfiah: 9 
Pesce Perso, Perch : 14 
Pesce Rondin, Flying Fidi: 

14, 17 
Pesce Tordo, species of 

Wraase: 17 



Pettirosso, Bedbteaat: 14 
Picchio, Woodpecker: 23, 89, 

106 
Pincione, Finch: 14 
Piomhino, Kingfisher : 14, 

106 
Pipistrello, Bat: 18, 106 
Pispola, Meadow-lark: 14 
Pdlo, C3iioken: 00, 106 
Polpo, Octopus: 18 
Porco, Pig: 18, DO, 106 
Porfirio, Coot: 88 
Prester, some specie of 

Snake: 38 
Pulcin, Chicken: 90, 106 
Putta, Magpie: 90 
Pnzzola, Polecat: 14 
Quaglia, Qnail: 18 
Bag^ata, Ray: 14 
Ragno, Bass: 14 
Ramam^ Green Lizard: 14, 

90, 106 
Ranocdiio, Finog: 91 
Raperugiol, Green Canary: 18 
Riocio, Hedgehog: 106 
Rigogoletto, Golden Oriole: 

24 
Rimatrice, Fabnlous Serpent; 

38, 39 
Rinoceronte, Hunoceros: 38 
Rombo, Turbot: 14 
Rondello, Uggieri'a Horse: 91 
Riwidine, Swallow: 18 
Rondon^ Swift: 14, 91 
Salamandra, Salamander: 24, 

106 
Salmon^ Salmon: 9 
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Salpiga, some sort of Serpent : 

38 
SordfeUa, Sardine: 14 
Sassello, Bedwiog: 14 
Satir, Satiyr: 91, 106 
Saure, Falmlous Serpent: S8 
Scarza, Parrot-fish: 14 
Schiamazzo, Decoy-bird: 93 
Scilla, the Monster Scylla: 25 
Scimia, Monkey: 92 
Scoiatto, Squirrel: 9 
Scorpio, Scorpion: 18, 25, 92 
Scriccao, Wren: 38 
Sepaiuola, Wren: 14 
Seppia, Cutfle-fish: 14 
Swpe, Serpent: 18, 92, 106 
Serpents, Serpent: 12, 39, 93, 

106 
Sgombero, Mackerel: 14 
Sirena, Siren: 13 
Smwlo, Merlin: 18, 94 
Soglia, Sole: 14 
Soro, Tonng Hawk: 94 
Sparvier, Sparrowhawk : 9, 

94, 106 
Spettafico, Fabulous Serpent: 

39 
Spinoso, Hedgebog: 9, 94 
Stama, Partridge: 18, 94, 106 
Storioae, Stnrgeon: 9 
Stomeletta, Starling: 26, 94 
Struzzo, Ostrich: 18 
Tafano, Horse-fly, 95, 106 
Talpa,Mole: 18, 98, 106 
Tarabaso, Bittern: 95, 106 
Tarando, Beindeer: 39 



Tarlo, Boffing-wonn: 96 
Taaso, Badger: 9, 96 
Terzuolo, Goshawk, 18, 96 
Teetuggine, Turtle: 96, 106 
Tigr^ Tiger: 96, 106 
Tinea, Tendi: 14, 96, 106 
Tiro, some species of Snake: 

26 
Tonno, Tunny: 9 
Toes, Fabulous Animal: 39 
Topo, Mouse: 96, 106 
Tordella, Missel-tbmah : 14 
Tordo, Thrush: 14, 97 
Tore, Bull: 98 
Tortoletta, Turtle-dove: 26 
Tragelafo, Deer: 39. 
Triglia, Mullet: 14 
Trota, Trout: 14 
tJocel che snol beccare il 

fnngo: 26 
Dccel Santamaria, Eingfish^: 

14 
TTpupa, Hoopoe: 18 
Vaeca, Cow: 99 
Vaio, Grey-squirrell : 9 
Vegliantino, Orlando's Horse: 

99 
Veltroy Greyhound: 99 
Verro, Boar: 100 
Vespa, Wasp: 106 
Vipra, Viper: 26, 100 
Volpe, Foz: 9, 39, lOO 
Zanzara, Gnat: 39, 106 
Zibbetto, Civefe: 14 
Zibellino Sable: 14 
Zigolo, Bimting: 14 
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